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GOLDEN TORCH AWARD

In recognition of exceptional leadership, the UNIVERSAL ROUND DANCE
COUNCIL presents this Testimonial of Appreciation to

Mazﬁiing & Nita Smith
TEXAS

In recognition of —

over 35 years of active promotion of Round Dancing, not only in the United States, but throughout
the world. They estimate they have traveled over 2 million miles in this regard.

their pioneering in the training of teachers and dances at their Dance Institutes. This year marks the
32nd year of the Manning Smith Dance Institute, now held at Oklahoma State University.
their creative choreography and introduction of new Wthms and ballroom steps and figures into

the round dance movement.
their contageous enthusiasm and love of people which made every encounter with them a joy and a

time to be cherished. They are truly a gracious couple and deserve to be recognized by all as our
First Lady and Gentleman of Round Dancing.

PAST RECIPIENTS OF THE GOLDEN TORCH AWARD

1981 — Charlie & Nina Ward .......... ... CAN. 1979 - Frank & Iris Gilbert........... . . FLA.
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HALL OF FAME

The Membership Of Universal Round Dance Council, By Popular Vote, Have Selected The
Following Top Five Classic Dances, To Be Entered In The Hall Of Fame For The Year 1982.

BUGARFOOT STOMP........ccossssasmenssmsmnssmansmssnsms Irv & Betty Easterday
LISBON ANTIQUA. ..o simisesnimimssmsmamsss s v Charles & Dorothy DeMaine
CARBIEI . o osn s oo e is e s s me om s e wms 08 me S s o e es s e e a Lloyd & Nan Walker
EL COCO. . i et i it Irv & Betty Easterday
THE GANG. ittt it et et Ann & Andy Handy

Previous Hall Of Fame Selections

Autumn Leaves Maria Elena

Boo Hoo Melody Waltz
Butterfly Mr. Sandman
Caress Riviere De Lune
Charley My Boy Singing Piano Waltz
Continental Goodnight Smile

Dance Somewhere My Love
Dancing In The Dark Spaghetti Rag

Elaine Tango Bongo
Fascination Tango Capricioso
Green Door Tango Mannita
Gypsy Eyes Three A.M.

In My Dreams Twelfth St. Rag

In The Arms Of Love Wonderland By Night
Kiss Me Goodbye Till

Lovely Lady Waltz Tramonte
Let's Dance Wyoming Lullaby

Mardi Gras
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CLINIC LEADERS

ADVANCED
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Peter & Beryl Barton Bob & Mary Ann Rother
INT’NL TANGO INT’NL RHUMBA
Intermediate

Roy & Phyllis Stier Mike & Diana Sheridan Charlie & Nina Ward
FOXTROT LATIN WALTZ
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PROGRAMMED DANCES FOR U.R.D.C. NATIONAL CONVENTION for 1982

ADIOS

ADORE

AFTER THE LOVING
ALICE BLUE GOWN
ALL THe THINGS YOU ARb
AMAPOLA

ANDANTE

AND I LOVis HER
AND I LOVE HER S0
A NEW DAY

ANSWER ME
AFHRODESIA

ARMS OF LOVE
AROUND THE WORLD
AS TIME GOES BY
AUTUMN LEAVES
AUTUMN NOCTURNE

BEAUTIFUL RIVER
BEGIN THE BEGINE
BIRTH OF THE BLUES
BLUE OF THE NIGHT
BOO HOO

BUTTERFLY

CANADIAN QUICKSTEF
CAPRICCIOSO

CARESS

CAROLINA MOON
CAVATINA

CECELIA

CHARLIE MY BOY

COMING IN THE BACK DOOR
CONTINENTAL GOODNIGHT
CORREDO

CRAZY EYES

DANCE

DANIELLA

DANCING IN THE DARK
DEAR HEART

DON'T FORGET ME
DREAM

DREAM AWHILE

DREAM LOVER

ELAINE
EL COCG

FASCINATION WALTZ
FEELIN'®

FOLSOM PRISON BLUES

FOR THOSk WHO ARE YOUNG
FORTUOSITY

FOUR & ONE CHA

GYPSY EYES
GREEN DOOR

HALLELUJAH

HAFPPY FEELING

HAPPY MEDLEY

IHAWATIAN WEDDING SONG
HEARTACHES CHA

HOLD ME

HOMECOMING

HOT LIPS

I KNOW NOW

I LOVE YOU RUNMBA

I WANNA QUICKSTEP

IF I LOVED YOU

I'M GONNA SIT RIGHT **#
IN MY DREAMS

IT'S A SIN TO TELL A LIE

JEALOUS
JUST ANOTHER SWEEThEART

KING OF THE ROAD
KISs ME GODDBYE
KISS Mz HONEY
KON TIKI

LA PETITE TONKINOISE
LAZY QUICKSTEF

LAZY SUGARFOOT

LET'S DANCE

LISBON ANTIQUA
LONELY IS THE NAME
LONESOME MAMA BLUZS
LOVELY LADY

MAKING BELIEVLE
MARDI GRAS

MARIA ELENA
MARIA RUMBA
MARIE

MARILYN, MARILYN
MARrIED

MELODY WALTZ
MEMORIES

MOON OVER NAPLES
MOONLIGHT
MOONLIGHT
MR SANDMAN
MR WONDERFUL
MY LOVE

MY MAN CHA

IN VT,

NEAREST & DEAREST

PA 6-5000
PARA BSTO
PATRICIA
PEFITO

RUMBA MY wAY
RIVIERE DE LUNE
ROADHOUSE BLUES
ROSE TANGO

ROSES FOR ELIZABETH
ROSES OF PICARDY

SCARLET ROSLE

SEALED WITH A KISS

SEND HER ROSES
SEPTEMBER DAY

SHIEK OF ARABY

SINGING PIANO

SMILE

SMOKE GETS IN YOUR EYES
SOLEADO

SOMEONE LIKE YOU
SOMEWHERE MY LOVL
SPAGHETTI RAG
STAMP g STAME , STAMP
STRANGERS ChA

STRING OF PEARLS
SUSARFOOT STOMF

SUMMER OF *42

SUNNY 51Dk OF THe STREsT

TANGO BONGO
TANGO 4°' IDEAS
TANZO MARJORCA
TEMPTATION
THIRD MAN THEME
THREE A M

TILL

TILL TOMORROW
TO EACH HIS OWN
TRAMONTE

TRUDIE

THE GANG

THE GIRL 1 MARRY
TWELFTh ST. RAG

Wr DANCED

WEST OF THk MOON
WHISFPERING
WONDERLAND BY NIGHT
WYOMING LULLABY

YOU AND ME JIVE
YOU CAN'T Br TRUE DEAR
YOU MAKE ME FEEL SO YOUNG
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DANCES TAUGHT AT SIXTH CONVENTION

NAME OF DANCE

A CONTINENTAL GOCDNIGHT *

ALWAYS

o i i i S i e ) D D D ) S 3 o

A PENNY THOUGHT

R —————— ettt LD

BLUE OVER YOU

et e e s i D S D D ) D S

DANCING IN THE DARK *

IL PADRINO

IT'S ALL RIGHT WITH ME —-— -

LOVE IS A DANCE ** =

et o i e o e e o o e S D D N D VAT S S 5 L

LOVELY LADY *

e A e e e . e

MALTESE MELODY &

e e i o i o o e e e s e D D D D e D e < 458

POP GOES THE MOVIES

e e e e o S R A S S e D ) S T D D

REMEMBER SEPTEMBER —=—=-—=

SUPER TROUPER CHA-CHA-CHA

TANGO BONGO *

TANGO CAPRICCIOSO * -

TANGO OLE

D T D e D ) ] D D D S e 3 D

VENUS

WYOMING LULLABY *

YEARS MAY COME ———w=-

* Hall of Fame Teach
#% Standby Teach

TAUGHT BY

JACK & NEDRA BARNES

LLOYD & EILEEN LOCKERMAN

LEO & PEGGY LANDOLL

TOM & JAN KANNAPEL
FRANK & PHYL LEHNERT
ROY & SALLY PLAISANCE
BILL & CAROL GOSS

TED & MARY FASNACHT

KEN & DORIS PORTER
GEORGE & MADY D'ALOISO
LARRY & CHERI PHILLIPS
BOB & ROSEMARY HOLLIDAY
TOM & ANN RIFE

JOHN & MARY MACUCIL
STEVE & FRANNY BRADT
GEORGE & JOYCE KAMMERER
PETER & BERYL BARTON
ROY & PHYLLIS STIER
GENE & GINA McMURTY
BILL & ELSYE JOHNSON

BOB & MARY ANN ROTHER



(Intermediate level two-step)

A CONTINENTAL GOODNIGHT

Composers: Pete § Carmel Murbach,312 W. Lincoln Ave. ,Montebello,CA 90640
Record ¢ Ranwood #R-915(L.Welk-Adios,Aurevoir,Auf Wiedersehn")
Position : INTRO § DANCE - CP M fc LOD

Footwork : Opposite

Meas.

(CP LOD) Wait 4 pickup notes
PART A
(CP LOD) WALK,-,2-;SIDE,CLOSE,(R)TRN1/2,-;(CP RLOD)BACK,-,2,-;
SIDE,CLOSE,(R) TRN,-;(CP WALL)SIDE,-, (opp)CROSS(M XIB W XIF)},-;
(L) TRN 2-STEP;(CP COH)SIDE,-, (opp)CROSS(M XIB W XIF),-;(R)TRN 2-STEP;
Walk fwd two slow steps L,-,R,-;
Do one R trng 2-step trng 1/2 to end CP M fac RLOD;
Do two slow backup walks R,-,L,-;
Do one R trng 2-step 3/4 trn to end CP M fcg wall;
Side L,-,cross R in bk of L (W XLIF),-;(like a 1/2 twisty vine)
Do one L trng 2-step(side L,close R, trn L 1/2 on L)end CP M fcg COH:
Side R twd LOD ,-,cross L in bk of R{W XRIF),-;
8 Do one R trng Z-step (side R,close L,trng R 1/2 on R)to end CP-wall,

[ ¥ o B L ¥ S A

~1

momentarily;
( SCP LOD)WALK,-,2,-;(M)HITCH-3(W Scis),TO,BJO,-;BACKUP,-,2,-;
(both)SCISSORS,to,SCAR-RLOD, -; (W Twirl)M BXK,- ,BK-TRN L 1/4,-(CP-wall);
SIDE,CLOSE,SIDE, -;THRU (Maneuver),-,SIDE,CLOSE; (CP RLOD)PIVOT,-,2,-(CP LOD);

9 (SCP-LOD)Walk 2 slo steps L,-,R,-;
10 M hitch fwd L,close R,bk L,-(W sciss thru side R,close L,thru R Bjo,-)
11 (Bjo-1L0D) M back up two slc steps R,-,L,-;

1:2 (both) Do a scis to SCAR M fc RLOD (XIB)(W XIF):
13 W twirls R-fc 2 slo cts M steps bk L,-,bk trn L 1/4 on R end CP-wall--

14 (CP M fc wall) Side L, close R, side L,-;

15 Step thru on R (W on L) maneuv to CP-RLOD,-,side L, close R:

16 (CP-M fc RLOD) Do one slo cpl pivot L,-,R,- end CP-LOD;
PART B

(CP-LOD)F¥D,-,TRN R 1/4,-;(CP-WALL)SIDE,CLOSE,SIDE,-;BK,-,SIDE,CLOSE;
SIDE(BJO),-,FWD,- FWD,LOCK,FWD,-; MANEUV,-,(CP-RLOD)SIDE,CLOSE;
PIVOT,~,2,-;3,-,4,-(CP-LOD);

1-2 Fwd L,-,trn R 1/4 on R,-;(CP-wall)chasse sd L,cl R, sd L,-;

3-4 Bk R diag COH-LOD,-,sd L,cl R;sd L blend to Bjo-LOD,-,fwd R,-;

5-0 Fwd L,lock R bk of L, fwd L,-;fwd R maneuv to CP-RLOD ,-,sd L,cl R;
7-8 CP M fc RLOD 2 RF cpl pivots in 4 slo cts L,-,R,-;L,-,R,-(CP-LOD);
(CP-LOD) FWD, -, (Bjo) CHECK, -; FISHTAIL-4; (fwd)HITCH-4; FWD,-,TRN 1/4(CP-wall),
(R)TRN 2-STEP; (R)TRN 2-STEP;PIVOT,-,2,(CP-wall LOD),-;DIP BK,-,REC, (CP-LOD), -
9 CP M fc LOD FWD L,-,fwd R to Bjo check,-;

10-11 4 ct fishtail;4 ct hitch in Bjo(fwd L,close R,bk L,close R);

12 Fwd slo L,-,fwd R trng 1/4 to CP M fec wall,-;

13-14 Do Z R-fc trng 2 steps ending in CP M fc wall;;

15 Slo R-fc cpl pivot L,-,R,- end CP M fc diag wall § LOD;

16 Dip bk on L diag twd RLOD-COH,-,rec on R trng to CP M fc LOD,-;

SEQUENCE: A B A B B
TAG After rec on last meas of Part B, last time thru,there will be one final

"ping" note of music. Just push apart on that "ping'" . (Optional: As
cpl pushes apart they take a R-handshake as though saying "Goodnight'")
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ALWAYS
DANCE BY - Lloyd & Eileen Lockerman, 192 Goldsmith Road, Pittsburgh, PA 15237
(Phone 412-486-1173) June 30, 1982
RHYTHM -  Waltz
~ “ORD -  Telemark 15372
tUENCE - ABACDDAGC
INTRODUCTION
MEAS
14 (CP DWL) WAIT-~-; WAILT--; CONTRA CHK--; REC,SD,CL {DCL) ;

1-2 Wait Z meas CP fcg DWL;;
3 On count &/1 Flex R knee and with R shoulder lead step fwd on L between
ptors feet and in line with R foot which remains in place, slightly flex
L knee leaning shoulders back & look at ptnr, straighten L knee and sq
shoulders keepin weight on I foot; (w opposite placing R foot well under
body and trng head to left-M&W feet all in line)
4 Rec R trng LF, SD L cont trn to FC DCL, CL R:

. PART A
1-8 L TRN; REV CORTE; BK WHISK; WEAVE 6 (BJO);; R TRN; SPIN TRN; % BOX BK:
1 Fwd L trng LF, sd & bk R cont trn, CL L to R CP fcg RLOD;
2 Bk R trn LF, bring L to R-No wt-trng LF on R to fc DWL, Hold; (W fwd L
trng LF, small step sd R cont trn, CL L in BJO;)
3 Bk L. sd R, XLIB end SCP fecg DCL; (WXIR)
4§&5 Fwd R commence LF trn;_f;ﬁ L trng LF, sd & bk R to CP fcg DCR; (W fwd
L trng LF, sd & bk R cont trn, sd & fwd L to CP;)bk L blend BJO, Bk R
trng LF, sd & fwd L to BJO fcg DWL; (W fwd R, fwd L trng LF, sd & bk R
cont trn to BJO;)
6 Fwd R trng RF, sd & bk L cont TRN, CL R TO L to CP fcg RLOD;
7 Bk L piv RF %, fwd R cont trn & rise, sd & BK L ending CP fc DWL;
- (W fwd R piv RF %, sd & bk L cont trn, brush R to L and step fwd R;)
8 Bk R trng LF, sd L, CL R to fc DCL;
PART B
9-16 CL TELEMARK; R TRN; SPIN TRN; TRNG LOCK; FWD FWD/LK FWD; R TRN; IMPETUS (scp); PKUP 3
9 Fwd L begin trng % LF, sd R cont trn to fc wall, sd L to BJO fcg DWL;
(W BK R bringing L to R & trn LF on R heel, CL L cont tro to BJO, BK R:)
10 Repeat Meas 6 Part A;
11 BK L piv RF %, fwd R cont trng & rise, sd L to end fcg DWR; (W fwd R
piv ¥, SD & BK L cont trng, brush R along sd of L and step sd R;)
12 On count &/1 - BK R/XLIF, BK R trng to fc wall, sd L blending BJO fcg DWL;
(W fwd L/xrib, fwd L trng slightly LF, sd & BK R TO BJO:)
13 Fwd R, on count &/2-fwd L/XRIB, fwd L ending BJO fcg DWL; (W BK L
BK R/XLIF, BK R;)
14 Repeat Meas 6 Part A;
15 BK L trng body RF, bring R to L trng on L heel changing weight to R, sd &
fwd L to SCP fcg DCL; (w fwd R between M's feet beginning RF trn, sd &
BK L cont trn, brush R to L step sd & fwd R to scp;)
16 Small ST fwd R leading W to PKUP, FWD L blending CP, CL R to L in CP
fcg DCL; (W fwd L trng LF in front of M, sd & BK R blending CP, CL L;)

17-24 REPEAT PART A

PART C

25-32 DBL REV; OP TELEMARK; CROSS HESITATION; OUTSIDE SPIN; TRNG LOCK; R TRN;

IMPETUS (SCP): THRU, FC, CL:

25 FWD L begin trn LF, small step sd & BK R/bring L to R cont trng omn R,
keep wt on R cont trn to CP LOD; (W BK R commence trn LF, bring L to R
trng on R heel and transfer wt to L toe/cont trng on L stepping sd & bk R,
cont trn and cross L in front of R ending W fc RLOD;)

26 Fwd L begin trn % LF, sd R cont trn to fc wall, sd & fwd L to SCP fcg DWL;

(W BK R bringing L to R & trng LF on R heel, CL L cont trn, sd & fwd to scp;)




PAGE TWO (Part C continued)

33-40

41-48
49-56
57-64

- 65-66

27

28

29
30
31
32

Thru R, bring L to R trng 3/8 LF on R toe - No wt chng, hold BJO fc DCR;

(W thru L begin trn LF, small step sd on R cont trn, CL L in BJO;)

BK L small step cutting under body toe turned in and pivoting RF, R around
& outside ptnr cont trng to fc wall, sd & bk L ending CP fcg DWR; (W R fwd
outside M trng RF, bring L to R cont trng on R taking wt on L when fcg COH,
cont trng while taking small step fwd R CP DCL;)

Repeat Meas 12 of Part B T

Repeat Meas 6 of Part A

Repeat Meas 15 of Part B

Thru R trng to fc ptnr, sd L, CL R CP fcg DWL;

PART D

WHISK; WING; PROG CHASSE RIGHT; OUTSIDE CHANGE; PROG CHASSE LEFT; OUTSIBE CHANGE:

DBL REV; CHK, REC, TCH;

33

34
35
36
37
38

39
40

Fwd L, sd & fwd R begin trng scp, cross L close behind R on toes ending
SCP fcg DCL; (W BK R, sd & BK L begin trn scp, cross R close behind L on
toes in SCP; )]

Thru R begln leading lady to left sd, draw L to R, tch L to R no wt ending
SCAR fcg DCL; (WL, R, L arnd M to scar;)

Fwd L begin trng L F to fc COH, sd R/CL L, sd & BK R trng to BJO fcg DCR;
(W bk R trng to fe ptnr, sd L/CL R, sd & fwd L to BJO;)

BK L begin trng RF, sd R small step blending to CP & cont trng to FC LOD,
fwd L CP LOD; (W fwd R begin trn RF, sd & fud L around M in CP, bk R; )

Fwd R T:'é‘g’in_trn RF to fc wall, sd L/CL R, sd & bk L to SCAR fcg DWR;

(w bk L trng to fc ptnr, sd R/CL L, sd & fwd R to scar;)

Bk R begin trn LF, small step sd L blending CP & cont trng to fc LOD, fwd R
CP LOD; (W fwd L begin trn LF, sd & fwd R around M in CP, bk L;)

Repeat Meas 25 of Part C -

Fwd L to A check, Rec R, tch L to R; {(first time thru D end fcg DWL to
repeat D—second time trn on rec step to end fcg DCL to Repeat A)

REPEAT PART D

REPEAT PART A

REPEAT PART C

ENDING

CONTRA CHK--; REC, CLOSE (TRN LOP) PT;

65
66

Repeat Meas 3 of Intro;
Rec R begin trng to LOP, close L to R cont trn to LOP, point R to RLOD
and raise R arm; (W rec L begin trn to LOP, close R to L cont trn to LOP,

point L to LOD & raise L arm;)
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A PEXXNY THOUGHT

—Compesers: Leo & Peggy Landoll, 1743 Ritchie Rd., Stow, Ohio 44224, (216) 688-4829

Record: Hoctor H660B The Very Thought of You
Sequence: Intro. A A BB

MEAS INTRO

1-4 (OP-DW)WAIT 1 MEAS;APT,-,PT,-;SPN MANU;SPN TRN 4;

13-16

13-16

1-2 OP-DW wait 1 meas;Bk L,-,pt R,-;

3-4 Fwd R trn RF,sd L,Bk R CP-RLOD,-(W-spn LF L,R,fwd L,-);Bk L piv RF,
Fwd R rise (W brush R to L) rec L,Bk R strt LF trn Mod CP-DC (W last
stp fwd L btwn M's feet)

PART A

BK(HNGE) ,-,-,-;HOLD, TRN R, SD,BK(BJO-DWR) ;BK (HNGE) ,-,—,—:HOLD,REC, SD,XIF (SCP-DC) ;

1-2 Cont LF trn to COH Bk L,-,-,-(W-Fwd & sd R trn LF to LOD,-,XLIB in hnge
pos look L,-);Hold,rec R trng RF,sd L,bk R BJO-DWR(W-Rec R trng RF,sd L
cont RF trn, fwd R,L DC):

3-4 Bk L trn LF to Wall,-,-,—-(W Fwd & sd R trn LF to RLOD,-,XLIB in hnge pos
look L,-):Hold,rec R,sd L, XRIF SCP-DC(W Rec R trn RF to COH,sd L in
hover action,sd R,XLIF to SCP);

SD/XIF(BJO) ,HOLD, (SYNC FISHTAIL)XLIB/SD.HOLD;FWD/LK,HOLD,FWD/LK,HOLD;FWD,RK SD,

REC (BJQ),FWD{(CP); (TWST VINE)SD,XIB,SD,MANU (CP-RLOD) ;

5-6 Quick twist S8d L/XRIF BJO-DW(VsdR trn LF to RLOD/bk L),hold,XLIB chne swav/
sé¢ R BJO-LOD.hold;Fwé L/XRIB,held,Fwd L/XRIB,hold;

7-8  Fuwd L,rk sd R,rec L BJO-DC,Fwd R CP-Wall;sd L SCAR,XRIB,sd L,XRIF manu to CP-DWR:

SD,CLOS,BK(CP RLOD),-;HTCH BK CHK; (HAIRPIN)PIV,-,R/L,FWD(BJO-DWR);REC,TRN L,

FWD, CLOS(CP-DW) ;

9-10 1/2 BX Bk CP-RLOD sd L,clos R,Bk L,-;Htch & chk Bk R,clos L,fwd R and
chk CP-RLOD,-:

11-12 Hairpin bk L piv RF teo DC,-,fwd R/L,R curv RF to BJO-DVR(¥-Fwd R piv RF,
-,sd L/Bk R,XLIB and chk);Rec L,Bk R trn LF,sd & fwd L,clos R CP-DW;

FWD(CP-LOD), -, SD, CLOS ;MANU(CP-RLOD) ,-,SD,CLOS; SPN TRN;BK,-,SD,CLOS(CP-DC) :
13-14 Fwd L to CP-LOD,-,sd R,cles L;Fwd R CP-RLOD,-,sd L, clos R;
15-16 Bk L piv RF,-, fwd R CP LOD & rise,rec L;Bk R CP-DC,-,sd L,clos R;

REPEAT A: MEAS 16 Bk CHK.-,REC{CP-WALL),CLOS:
16 Bk R & CHK CP-1LOD,-,rec L swvl RF & rise,clos R;

PART B
NXIB.CHK/SD(SAILOR SHFL),XIB, CHK/SD;RK BK(SCP),REC, SWVL,2: (FALLAWAY CHASSEE)L/R.L,

R/L,R(SCP-RLOD) ;RK BK.REC(CP COH),SD,CLOS:
1-2  XLIB SCP,sd R & chk CP-wall/sd L,ARIB RSCP,sd L & chk CP/sd R; Rk Bk L

SCP-LOD, rec R,swvl fwd L,R(W start pkup on last stp);
3-4 Chassee trng LF L/R,L,R/L,R SCP-RLOD:Rk bk L, rec R CP-COH,sd L,clos R:
REPEAT 1-4 PART B(START CP-CCH MOVE RLOD END CP-WALL)
SD,TCH,S5D, TCH;SD,xIF,SD, TCH; VINE RLOD;SCIS THRU(SCP-LQOD);
@-10 Sd L,tch R to L.sd R,tch L to R:sd L,XRIF(both XIF),sd L,tch R to L
11-12 Vine sd R,XLIB{(both XIB),sd R,XLIF;Scis sd R,clos L,XRIF SCP-1L0OD,-;
TRNG 2 STP;TRNG 2 STP(CP-WALL);1/2 BX;SCIS CHK(CHAIR):
13-14 Sd L,clos R,bk L CP-COH,-;sd R,clos L,fwd R CP-Wall,-;
15-16 Sd L,eclos R,fwd L,-;sd R,clos L,XRIF and chk in chair pos,—;
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BELUE OVER YOO

Tom & Jan Kannapel, 7607 Cedar Hollow Dr., Louisville, Ky. 40291 (502/239-8108)
I'd Rather Be Blue Over You, Barbra Streisand, Columbis 13-33154

Poxtrot & Swing - High Intermediate Level Released 7/82
IFTRO-ABCG-BRIDGE-AD-A-ENDIECG

INTRO

f3) =s (2) -; (3)-,8D, HOOK, UNWIND; (4) 2, 3, 4,-;

1-2 (Dance begins CF fc¢ Wall) Hold; Holdg

3-4 Hold, 8d L, hock R IB L, W urwinde M RP R; L, B, L to P fe LOD with
wgt M's R & W's L,=;

1-2 (CP fc LOD) Pwd L,~, 8d B, cls L; Fwd R turn BEP to fc Wall,-, »d L, ols R;
3=4 (CP fc Wall) Sda L, XRIB ( VW XLIF), sd L, XRIP (W XIB) to BJO fc LOD;
Pwd Ly~, fwd R blend to CP fc LOD,-;

3) SCISS SCAR; (6) SCISS BJO; (7) HITCH 4; (8) WALK,-, 2 (Drift Apart) ¢=3

5 Sd L, els B to SCAR fc DV, fwd L to CP fc LOD,-}

6 SAdR, cls L to BJO fc DC, fwd R,-;

7-8 Fwd L, cls B, bk L, ¢ls R; Fwd L,-, fwd R M shorten step (release hand
hold) to drift apt,-;

NOTE! Second & third time thru meas 8 modified as follows:
2pd Time: (Release hands)\Fwd L (W bk R turn 3/4 P to fc Wall),-,
fwd R turn ¢ RP (W toh L to R) to end fc Wall N beh W with
same feet free and arms extended,-;
5rd Time: Pwd L,-, fwd Ry-; M & W walk apt DC & DW respectively to
end 6 to B8 feet apt in slight bk to bk V. Proceed to ENDING

PART B

(1) BX SD,-, REC,-; (2) CROSS, SD, CROSS,-; (3) RK SD,-, BEC (BJO Pe RLC),-:

(4) THRO, PT (SCAR Fc DW), KON, 23

1-2 (M fe LOD & pinr-pno hands) Rk sd L,-, rec Ry-; S LXIP R, sd R, #d L
XIP R,=3

3-4 Rk 8d B,-, rec L (W turn to SCAR),-; Thru B (V¥ XIB L) toward EDC, pt L
trn RF to BJO fc DW, fwd L, fwd R;

Fote! Rocldng sction in meas 1 & 3 to be dome softly on toes w/action similar

’ to a swey

(5) TWImKLE (BJO); (6) TWIRKLE (CP Pc L0D); (7) DIP, REC, RUN, 2; (8) WAIK,
-, 2,=3 {OP Pe LOD)

2-6 \SCAR fc DW) Pwd L,~; ad B, cls L (BJO fc DC); Fwd R,~, &d L, cls R;
CP fo LOD) Dip bk L, rec R, fwd L, fwd B; Pwd L,—, £wd R (V¥ turn EP
to QP fc LOD),=

T-8

Sd L, point R XIP L, #d R trn RP to BIPY fc Wall, pt L to
LOD tilt BTFY to LOD;

2-3 Fwd L, point R to LOD tilt BTFY to RIOD, fwd B, point L to LOD %ilt
BTFY to LOD; Repeat meas 2 except blemd to CP fc Wall on last Btep;
4 84 L, ols B, md L, ¢cls R blend to SCP fo 10D;




BLUE OVEX YOU (Comt'd)

<

R

5-8 (5) RON, 2E Slod.iﬁfj_ "Rock The Boat"-Three Times) FWD, CLS; (§) PWD, (IS,

FWD, CIS; {7) (Two Triples) FWD/CLS, FWD, FWD/CLS,FWD; (8) RK FwD, HEC, BK,
C1S(W Slip To CP Pec LGD);

1QQQ;QQQQ 5-6 (SCP fc LaD) Fwd L, fwd R, (modified rock the boat) fwd L, e¢ls R; Pwd L,
-- cls R, fwd L, cle R;

Fote: upper body should lean slightly forward on fwd L (of rock the boat) &
return to upright on cls B. 1 knee should slso relax on cls R

S;:f" --‘;Eo'

| QA,Q,0/Q,Q5  7-8 Fwd L/cls R, fwd L, fwd R/cls I, fwd R; Pwd I, rec bk R, by L (¥ bk B
QQQQ beel cut to Wall begin LF turm), bk R close to T (W fwd L contin ILP
turn to end CP M feg LOD); '

BRIDGE
% 1) RUN, 2

QQ 1 CP fo LOD) Pwd L, fwd R,
- (Repest Part A)
. PART D _

1-4 (1) sb, CROSS, REC, SD; (2) CROSS, REC, SD, CROSS; (3) VINE 4; (4) SD, CIS,
3D, TCH;
2 Fote: slight increase in tempo- - - - - M & W same footwork except where noted
QQQQ;QQQ 1-2 (Fo hands - M behind W both fc Wall both with L foot free) Sd L, XRIF,

rec L, ed Ry XLIF, rec R, 8d L, XRIF;
Note: these steps done on ball of foot with arms extended

QQRQ;QQQQ 5-4 38d L, XRIB, #d L, XRIFP; Sd L, cls R, sd L, tch R to L;
5=8 (5) sD, CROSS, REC, SD; (6) CROSS, REC, SD, CROSS; (7) VINE 4; (8) SD, DRAW,
-, TCH;
5=7 Repeat meas 1-3 Part C except opposite footwork toward RLOD both begin
en R foot '
QsQ 8 S4 R draw L to R,~, tch L to Rj
9-12 (9) SD, CROSS, REC, SD; (10) CROSS, REC, SD, CROSS; (11) VINE 5; (12)-,
TWISTY HITCH 5;
9-10 Repeat meas 1-2 Part C
QQQQ; 11-12 Sd L, XBIB, sd L, XRIF; Sd L, bk R twd DC/cls L trn fe DW, fwd R/cls L
Q,QR,04,Q trn fc RDW, bk B trn fc Wall;
13-16 (13) sp, cLs, sD, TcH; (14) sD, cIS, SD, TCH; (15) VINE,-, 2,—; (16) PWD,-,
PICKUP (W Transition) CP FC 1OD,-;
QQQQ;QQQQ 13-14 Sd L, cls B, sd L, tch R to L; Sd Ry, cls L, sd R, tch I to R;
35;88 15-16 Sd L,~, behind Ry~; 54 L trn LF %o fc LOD,-, close R to L,-; (W sd L
trn IF 3/4 to end CP fc LOD,-, 8d R, cls L;f
(Repeat Part A)
ENDING
1-4 1) APT, XICK, SD, BEH; (2) SD, TCH, AP?, 2; (3) APT, KICK. SD. BEH:
4) SD, TCH, FWD, 2 BTPY PC WALL;
20QQ;QQQQ 1-2 S4 L twd DC, ld.ck RIP DC, asd R, beh L; Sd R, tch L to R while look

over R shoulder (W L shoulder) at ptnr & snap fingers, fwd L twd DC,
fwd R prog apt as much as poseible;

QQQQ;QQQQ 3-4 Repeat meas 1 & 2 except last 2 bests meas 2 prog LOD to end BIFY fc Wall

5-8 5) SD, CIS, SD, TCH; (6) SD, CIS, SD, TCH (Purn Fc 1LoD); (7) STEP, XIK
STEP, KICK; (8) STEP, K1CK, STEP, KICK (BIFY Pc WALL):

~QQQQ;QQQQ 56 Sd L, cls By 8d L, tch R to L; Sd R, cls L, 8d K, tch L to R turn fc
' 10D & release hands: .

Q. .2;0QQQ 7-8 Pwd L, kick R & snap fingers, fwd R, ldck L (enap); Fwd L, kick R

. (enay, fwd R, Kok L to end BTFY fc Well;
9-10 (9) viwe 4; (10) SD, €18, SD, TWIST:

QQaa 9 S4d1, IRTB, sd.1, IRIP;

QQQQ 10 841, cls R, ed L, twist R ( ¥ 1) turning to fc HLOD & pt B foot RLODS
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DANCING IN THE DARK

Composers : Phil & Norma Roberts, 6220 Westlake North Drive, Indianapolis, Ind, 46224
Record : RCA-Victor (Gold Standard) ho. £47-0057 . "“Dancing In The Dark* - Artie Shaw
Position : INTRO: GPicg LOD DANCE: CPfcg wall

Footwork : Opposite, direciions for M eéxcept as noted

We INTRO.
-4 WAIT;;;; OP fog LOD wait 4 meas;: ::
5- 8 APART,FANPOINT,; TRN IN.-PIVOT,2(Solo Heel Trn): SIDE -, BEHIND SIDE; THRU,- SIDE,CLOSE; .

8S 5 OP fwd & slightly epart L, fon R ft CCWY, point R in from of L, hold 1 ct;
saa & Fwd & twd ptr R1rng % RF 10 fc RLOD no hand contact,-, (heel trn} bk LOD L pivoting RF, bring R ft bk to L transfer wyt
to R continue RF pivot to fc wall (V¥ ic COK):
sao 7 Blend 10 CP step swd LOD L with 2n abrupt sicp action keeping L leg straight & R leg extended R toe pointed twd wall,-,
XRIB of L, swd LOD L;
sao 8 SCPthru LOD R.-, swd LOD L 1o CP feg well, close R 1o L:
PART A

1- 4  (Hover)FWi, SIDE/RISE,REC(SCF); {Chasse) THRU,-, SIDE/C LOSE,SIDE(Ejo); (Feather)FWD,-,2,3(CF);
{Telemark) TRN L,- ARDUND,FWD(om): T>T 0.

soa 1 CP fwd twd wall L,-, fwd & slightly swd R rising up o toe lesving L leg extended, swd LOD L trag 1o SCP;

so&a 2 Thru LOD R,-, swd LOD quick L/quick close R 13 L, swd L trng to contra-Ejo fcg LOD;

son 3 Fwd LOD R,-,L,F fezthering to CP;

saa 4 (Telemark to Bjo) Fwd L trng LF -, swd across LOD & slightiy arnd pir continuing LF trn leaving L leg extended, continue

trng LF & step fwd LDD/wall on L to contra-Bjo (W bk R (heel trn) trng LF,-, bring L bk to R continuing LF trnon R
heel & transfer vt to L, continue trng LF on ball of L f1 10 step bk LOD/wall R in contra-Bjo);

5- 8 (Weave Right)TRN R.-,SIDE:BACK: BACK,TRR L SIDE,FYD(Bjo); (\hisk)FWD,- SIDE,CRASSISCP): BAANUVITRN R, SIDE,BACK:
saa 5 Weaving RF (namral weave) fwd LOD/vall K trng RF -, swd disg LOD fwail L to GP, bk dizg LOD/COM R (W bk LOD/wall
{heel trn) an L ttng RF -, bring R bk 1o L continue trng RF on L hee! & transfer wgt to R, fwd LOD/COH L preparing to step
: S

to contra-Bjo); .
aooa & {Continue Weave) Bk LOD/COH L to contra-Bjo (W fwd LOD/COH R), bk R trag LF lezding W to CP (W fwt L 1o CP trng LF),

swil & slightly fwd LOD/wa!l on L, fid R to contra-Bjo (W swd & siightly bk LOD/wall R, bk L); )

saoa 7 {Whisk) Fwd LOG/wall L 1o CP,, swd & s'iéhtly fwd R rising up to toe trng to SCP fcg LOD, cross LIB of R;
saa 8 Fwd R trng RF,-, swd LOD/wall L bk LOD R to CPicg ALOD;
§-12 (Spin Ten)PIVCT,-, RISE,REC; BACK,-SIDE,FWD(Contra-Bjo); TRK L. SIDE,-; BACK,-, TRN L,SIDE(SCP);

sao 9 CPbk LOD L pivating % RF,-, fwd LOD R rising up to toe lezve L leg extended continue trag RF to fc LOD/wall, bk
RLOD/COH L (i fwd R trng % RF,-, bk LOD L rising up to foe, brush R 11 lightly to L to step fwd RLOD/COH on R in CP);

saa 10 CPbk RLOD/COH R trng LF,-, swd COK L, fwd LOD 10 contra-Bjo on R;

SS 1 Fwd LOD L trng LF tlending to CP fcg COH,-, shide A ftswd LOD & et L ftbrush to R,-;

saa 12 CP bk twd wall on L leading W to coritra-Bjo (W fwd R),-, bk twd wail on R trag slightly LF leading W to step fwd trng LF 1o

CP, swd diag RLOD/Awvall on L toe (W swd R) trng W 1o SCP;

13—16 CHE CK/SWIVEL(Centra-Bjn),- REC,-; BACK,LOCK,BACK,-; (Heel Tra)TAN R,-,CLOSE,FVD(SCP); PICKUP,-, F\WD,2;

Ss 13 Mcheck fw3 RLDD/wa'l R leaving L ft in place (W feed RLOD/well L quickly swivel LF on ball of L ft bring R ft beside L) to
contra-Bjo,-, bk LOD L (W fwd R),:
aas 14 Contra-Bjo bk LOD R, Inzk L IF of R, bk L*
sao 16 (Heel trn 10 SCP Bk LOD L trng RF,-, bring R bk 10 L continue trng RF on L heel & trznsfer wyt to R, fwd LOD L in SCP
(W twd R trng RF.-, sved across LOD in front of 1 continuing RF trn, fwd LOD R in SCP);
soa 16 Fwd LOD R picking W up to CP,-, fwd L,R;
PART B

- 4 FWD,SIDE,CLOSE(Pjo); CFR.OSS, FWD/SWIVEL R(SCar),FWWD,LOCK; (SCar)CHECK,-, REC/TRN R,-;
(Hitch) BACK,CLOSE, (Curve) FW/D,2;
son 1 CP1iwd LOD L, swd twd well R, close L 1o R trag LF to Bjo fcg diag LOD/COH;
oooo 2 Bjo XRIFof L LOD/COH, fwd LOD/COH on L swivel slightly RF on ball of L ft to SCar diag fcg LOD/wall, in SCar step hwd R,
focke LB of R (W XLIB 5¢ R LOD/COH, bk LOD/COH A swivel slightly RF on bsll of R f1 1o SCar, bk LOD/wall L, lock R IF

: of L)

8s 3 In SCar check fwd LOD/wall R,-, rec bk on L trny RF twd COH,-;
[over}



S2-3,

DANCING IN THE DARK (Cont.)

pooa 4 Continue trg RF as M hitch bk &,L blending to CP fcg wall, curving % RF in2 steps fwd AL 1o fc RLOD in CP;
\4

5— 8 (Mirror Meas 1-4m'RLGD}FWB,-,SIBE.CLOSE(SC"}:cnuss,rwu/swwst L{Bjol FWD’,LOCK(Bjo)CHECK,,REC/TRAN L,

(HitchlBACK,CLDSE,{Cum!FWD,Z; ; »
saa 5  CPtwd RLOD R.-, swd twd wall L. close R 1o L trng RF to SCar feg diag i’fD/CDH; -
goeo & SCar XLIF of R twd RLOD/COH, fwd R RLOD/COH on R swival slightly £ on ball of R ft te Bjo diag fcg RLOD/wall,
in Bjo fwd RLOD/wall on L, lock R IB of L (W opp); ' :
SS 7 Bjo check fwd RALOD/wall on L,-, rec bk on R ing LF twd COH,-; )
oaaa 8 Continue trng LF as M hitch bk twd COH L, close R 1o L blending 10 CP fcg‘wlﬂ, curving % LF in 2 steps {wd L,R to fc
LODin CP; : :
8-32 (Dismond Trns)TURN L, SIDE,BACK; TURN L, SIDE,FWD; TURN L,-SIDE,BACK, HINGE:
saa 8 CPfwd LOD L trng LF,-, diag swd LOD/COH R, bk LOD/wall L in contra- bjo;
500 10 Contra-Bjo bk LOD/wall R trag LF,-, diag swd LOD/wall L, fwd RLOD/walt R in contra-Bjo;
san 11 Contra-Bjo fwd RLOD/wall L trng LF,-, diag swd RLOD/wall R, bk RLOL/COH L in contra-Bjo;
ons 12 (Hinge) Bk RLOD/COH R trng LF, diag swd RLOD/COH L, refax L knes "Keping R leg straight trn body slightly LF

(W fwd RLOD/COH L trng LF to fc prr in CP, diag swd RLOD/COH B caurinus trng LF, bk RLOD/COH L {flat) trag
head 1o L) to modified rev-SCP M fcg LOD/CO H,; '

13-18 REC,-BRUSH,FWDISEP)TH RU,-,FACE,CLOSE(CP); DIP,-,REC,-: Si DEC LDSEJ‘NOT.Z:

00 13 M rec disg swd LOD/wall R.- (W rec fwd trng RF on R betwean M's f),5, M rise Just slightly on R tos brushing L to R & irng
tir 1o SCPicg LOD, fwd L 4V swd arnid & on L pivating RF te SCP, fu- ).
.5aq .14 SCPtwd R, trng RF to CP swd LOD L, closa Rio L;

.S 15 Dip bk COH L,-, rec R trng RF start manuv,-; i
aoaa 16 Swd twd wall L, closs Rto L CP feg RLOD, bk LOD pivot RF LR to fc wall in ce;

17-20  SIDE,-,BACK,-; SIDE,CLOSE S| DE,-; CROSS/LUNGE,-,REC({to SCP),-; (Hitch)BACK,CL OSE,FWD/PICKUP,.;

S5 17 Swil LOD L, bk twd COH R,

oos 18 Swﬂ_ LOD L, cluse Rto L, swid L in ce,-;

§5 18 Open just slightly 10 SCP cross R IF of L LOD R toe pointing twd wall sway upper body twd RLOD,-, rec bk RLOD 10 SCP
feg LOD,-;

0a0s 20 (Hiich) SCP bk RLOD R, close L to R, fwd R picking W up to CP.-

21-22 TURN L.-SIDE,CLOSE; TURN L, SIDE,CLOSE;
§aa 21-22 CP feg LOD starting M's L ft do 2 LF Foxtrot trns L~ R,L; R,-,L,R to end feg wall In CP;
&

SEQUENCE: INTRO, A, B, A, B thru mess 18

ENDING:
f- 2 CROSS/LUNGE,. REC(Facs),-; SIDE/POINT,;

85 1 Repoet the cross lunge of mess 18 PART B but rec on L trng 1o fc pir & well & start pulling & ft (W L) swd twd RLOD;
2 Continue pull of A f1 & point A twd RLOD raising lsad hands 10 fc RLOD in rev-5CP,; :

s L g
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IL PADRINO 7/1982

CCYPOSERS: Roy & Sally Plaisance 1715 voritz #12 Houston,Tx 77055 713 465 4832
RECQORD: Telerark 4011 (flin of DREAV)

F/ 'WORY: COonosite excent where noted
_SELJEVMTE: IMIRC A B € & B € A TAG

ATRRIV: DCL Diag Center & LOL: DWL Diag wWall £ LOD = DCR Diag Center & RLOD
DWR Diag wWall & RLOD

7iring Yeas INTRODUCTIOW
T2 WAIT: WHISK; L TRN; COVIRA CK,REC,R FC SLIP PIVOT:

123 1-2 In CP DWL wait 1 rtea; fwd L, sd § slightly fwd R, XLIB of R

ricsing to toes end SCP DCL:
122 3 fwéd R, fwe L cormence LF trn, cont, trn LF on ball L to fc

DCZR £ small sto s¢ &€ slightly bk R(W fwc L & trn square to
M, sto bk & rightwards R, trn on R & emall stp s¢ & slightly
fwd L)

. 122 4 lower R heel move L fwd in Contra Ck body overtrn to L, take
wgt bk to R bocy trn RF, slin L bk twd wall £ pivot to R fc
LOZ(W R bk in Contra Ck heac well to L, take wgt fwd L, slip
R btwn M ft & pivot to R):

PART A
1-4 DRL AT SPIN: YA™ TRN 5 SLIP; DBL REV SPIN: COYTRA CK,REC,SEMI:
122 1 In CP LOD fwé R comrence RF trn, cont. RF trn sd L f£¢ DWR,

: cont, RF trn cl R to L w/o wgt(toe pivot)end fc DCL(W bk L

E corrence RF trn, cl R to L heel trn cont, RF trn fc LOD/ fwd
L cont. RF trn fc DWL orepare to sto outsdé ¥ with L shoulder
leading, fwd R outsd M cont. RF trn fc DWR):

122 2 fwdéd R outsd W comrence trn R, sd L cont, RF trn fc DWR, slip
R bk & wivot to L end fc LOD(W bk L eommence trn R, ¢l R to L
heel ¢trn, slip L fwé ktwn ¥ ft s pivot to L)lend CP LOD;

1222 3 fwd L commence trn L, sd R cont. trn L fc DCR, €l L to R w/o
wgt cont, trn L{%w bk R commence trn L, cl L to R heel trn
cont, trn L fc LOD/slightly fwd & s@ R cont trn L, XLIF of R
cont, trn L)end fc DWL:

~ YRR 4 lower R heel move L fwd in Contra Ck body overtrn to L, take
w3yt bk to R body trn RF sguare with W, sd 6 fwd L in tight
VSCP LODe
5-1a A~ FALLAWAY TRV, FALLAWAY CHASSE; OUTSD CHG SEMI; L WHISK:
194 5 fwd R in VSCP commence trn R(W fwd L), sd L cont. trn R(W fwd

R btwn ¥ ft still in VSCP), bk R with R shoulder leading still
trn R(W bk L with L shoulder leadinglin Fallaway:

1242 6 bk L well under tody in Fallaway(W bk R}, sd@ s bk R/cl L to R,
sd R(W bk ¢ sd L corrence trn L/cl R to L cont., trn L & more
square to ¥ head well R, sd & fwC L preparing to stp outsd M
cont, trn L kee» head to R)enC contra 2jo DTR:

123 7 btk L under ¥ody CTCL commence trn LF(W fwd E outsd ¥ head to R),

bk R cont., trn LF(W fwd L btwn M ft), sd L(W sd R)cont., trnlF

enr VSCP LCD:

thru R, s& - slightly bk L, XR firmly bhd L with ft flat body

overtrn to L(W trn L -~ sto bk L well thé R)end whisk position

fca DCR:

9.12 TWIST ENDING: OP IMPETUS: X HESITATICN; BK,BK/LK, BK;

¢ with wgt on R ¢ ft parallel «

4 R L/R L heel toe

H
N
1)
(D

1353 9 twist to R with ft flat en
slightly aoart end C? DER(W walk arnd

toe toe};
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1-4

Tk L trn RF, cl R to L neel trn, sd & fwd L to VSCP DCL{W fw

R btwn M ft heel to toe trn RF, cont. trn RF sd L DWL, cont.
trn RF brush R to L stn sd & fwd R DCL);

fw® R, cl Lto R w/o wgt trn LF end DCR, hold(W fwd L comrence
LF trn, 8¢ R cont. trn L¥, cl L to R cont. trn LF end fcg DWL) ¢
bk L, btk R/¥1if of R, bk R:

CUTSD $PIN: REV co&ra; OUTSD SPIN: BX,SD LX:

cont. RF snin, sd & bk L CP DCQ(W fwd R arnd M heel to toe,
cl L to R nivot on toe, fwd R small sto btwn M ft);

tk R commence trn LF, cl L to R w/o wgt cont. trn LF, hold
nosition end CP DWL(W fwé L commence trn L-, sd R cont, trn LF,
cl L to R cont, trn LT en? CP):

reveat rea 13 Part A ercent end CP DWL:

bk R, 84 ¢ slightly fwd L, ¥YRIRB of L(w YLIF of R)end CP DCLy

PART B
OP TELEMARKe NAT TELEMARK TO SEMI¢ TRNG WHISK: | SEMI CHASSE«

CP DCL fwd L heel to toe commence trn LF, sd R on toe leave L
leg extended cont. trn LF, sd & fwd L(W bk R commence trn LF,
bring L to R no wgt cont. trn on R heel transfer wgt to L, sd
% fwd R)end VSCP DWLy

fwd R commence RF trn, sd L cont. RF trn, sd & slightly fwd R
(W fwd L heel, fwd R btwn M ft with no trn, fwd L with L
shoulder leading)end tight VRSCP LODy

fwd L well across R commence RF trn heel, sd & slightly fwd R
cont, RF trn, XLIB of R(W fwd R across IF of M trn RF, sd L
well across frt M cont, RF trn, XRIB of L cont, RF trn} end
Whisk position DCLy¢

thru R to VSCP, sd L/cl R to L, sd L to VSCP DCL¢
3 OF WEAVEg BK(W TRANS ) ,SAME FT LUNGE: HOLD,SWIVEL TRANS: HES CHG;

thru R commence LF trn, fwd L cont. LF trn, sd & bk R contra
BJO DCRy .

bk L, c1 R to L w/o wgt & trn RF to ctr, sd R with toe pyd

diag ctr relax R knee(W fwd R outsd M, cl L near R with wgt
small RF trn to slight SCP, bk R down LOD relax R knee head L)y
hold position, take wgt sd L, ¢l R to L small trn LF DCR(W hold,
take wgt fwd L, swivel LF on L to CP & cl1 R to L w/o wgt)end

CP DCRy
bk L commence RF trn, sd R small stp cont. RF trn to DCL(heel

pull), brush L to R w/o wgt(W fwd R commence RF trn, sd L cont.
RF trn, brush R to L w/o wgt)énd CP DCL:

PART C
CK REV TRN; RONDE,X LINE FALLAWAY,SLIP; CURVE 3 STEP; BREAK SEMIj

fwd L commence LF trn, 8d 5 slightly fwd R with R shoulder
leading high on toes keeo L in place sway R & trn head well R,
hold position(W bk R commence LF trn, ¢l L to R rise on toes
sway L & trn head well L poise well bk, hold position)y

lower R heel quickly & relax R knee trn head sharply to L body
trn slightly L & commence to move L uotward towards wall for
wide €CW flr Ronde, keeping wgt on R cont, Ronde then stp bl L
in Fallaway, a3lic R bk small stp & pivot LF to DWL with L held
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J

T:~ing Ieas fwd(W trn body RF & as L heel lowers & L knee relaxes swing R
. : outward CW to ctr for Ronde, cont. Ronde & then place R bk in
Fallaway, trn LF to CP % slip L fwd btwn M ft & pivot LF)CP DWLy
123 3 fwd L commence curving LF, fwd R cont. curving sharpoly LF with
R shoulder leading & commence sway to L, cont. LF trn fwd s sd
across body L increase sway to L head L(W bk R trng LF, bk L
cont, LF trn sway R head to R, bk across body R increase sway
to R head well R)end contra Scar DCRy

1823 4 take wgt lightly bk to toe of R maintain position/wgt fwd to
L(ball flat)soften L knee retain sway S head position, bk R
commence LF trn retain sway ¢« head oposition, sd4 L tight VSCP
correct sway & head position(W lightly fwd L/bk R soften R
knee, fwd L trn LF, sd R)end VSCP LOD:

5-8 THRU,OVERSWAY, CHG SWAY:; SD HOVER SEMI:; CHASSE BJO: MANUV,SD,BKy

- 123 9 thru R, sd & fwd L on toes then lower heel sowly allow body to -
sway L from waist head well L, keep wgt on L relax L knee chg
sway to R trn body slightly RF head to Rs
with slight slipping action of R ft quickly wove wyt 84 to n
(ball rise), cl L to R w/o wgt Hover, sd L VSCP LOD:
7 thriy B, e4 1/71 % t5 L, s L blend to contra 7o DWLe

122 8 fwd R commence RF trn, sd L cont. RF trn, bk R CP RLOD:

"” 9-1I2  OVERTRN SPIN TAN:; TRIG LX SEMI; RUNNING WINGy; LK TRY;

[
8]
W

N

bk L corpence 1/2 RF »nivot, fwd R cont. RF pivot, sd & slightly = °
bk L corolete 3/8 soin{(W does not brush) end CO DWR:
1 "3 12 bk R with R shoulder leading, XLIF of R, bk & slightly sd R,
sé & slightly fwd L trng LF{W fwd L with L shoulder leading,
XRIB of L, fwd & slightly sd L, sd & slightly fwd R small trn
LEF)end SCP DWL: ' .
1 253 11 keeo wgt on L with foot almost flat trn LF 3/4 R crosses bhnd
L{count 152)/-,-, take wgt bk to R(W walhs arnd M 5 steovs
(count 1l£2<3)to his L sd in Wing position L/R,L/R,L heel then
’ toes)end contra Scar DWR: )
123 12 fwd L outsd W kXeeo wgt bk sway to L, XR loosely IB of L rising
to toes covwence LF trn, sd & slightly fwé L end CP DWL;:
12-15  rAvUY,PIVOT,2; TRAVELING CONTRA CK; WEAVE,2,3; 4,5,67

[
N
L
0

123 13 fwd R commence RF trn, sd & bk L pivot 1/2 RF, fwd R CP DWL;
123 14 fwd strong stop L well across body DWL relax R knee & sway
rather abruptly to R, straighten body position head normal
¢l R loosely to sd of L rising quite guickly to toes, sad L
(W bk R, ¢l L to R commence RF trn to SCP, sd & slightly fwd R)
end SCP DCL¢

123 15 thru R comrence LF trn, fwd L cont, LF trn, sd & slightly bk
R;
123 16 cont, Weave bk L, bk R trn LF, sd & slightly fwd L cont, LF

trn end contra Bjo DWL;

Repeat PART A Meas 1-16

Repeat PART B Meas 1-8

Repeat PART C Meas 1-18

Repeat PART A Meas 1-1§




123
123

INTRO¢

PART A:

PART B:

PART C:

2 —37 :

TAG

1-2 REV TRNjy THROWAWAY OVERSWAY:

fwd I commence LF trn, sd R cont, LF trnm, bk Ly

bk R commence LF trn sd & fwd L with toe ptd diag wall, keep
ft in place flex L knee trn body slightly LF(W fwd L commence
LF trn, sd R, trn LF on R & move L bk LOD with toe only on
flr wgt on R head well to L)retain position as music facdesy

N

HEAD CUES ‘
wait 3 notes & 1 mea WHISK L TRN CONTRA CK RF SLIP PIVOT

DBL NAT NAT TRN &% SLIP DBL REV CONTRA CK TO SoMI

NAT FALLAWAY TRN FALLAWAY CHASSE OUTSD CHG SEMI L WHISK
¢ TWIST ENDING OP IMOETUS X HESITATION RUNNING BK LK
QUTSD SPIN REV CORTE OUTSD SPIN BK SD LK

OP TELEMARK NAT TELEMARK SEMI TRNG WHISX SEMI CHASSE
WEAVE 3 BX TRANSITION SAMEFOOT LUNGE HOLD SWIVEL TRANSITION

CK REV TRN ROMNDE X LIYE FALLAWAY & SLIP CURVE 3 STEP PEREAX SEMI
~HRU OVERSWAY CHG SWAY SD HOVER SEMI CHASSE BJO MANUV SD 3K
OVSRTRY SPIN TRY TRNG LX SEMI RUNNING WING LK TRN

maN? PIVOT 2 TRAVELING COVTRA CK WEAYE 6

FOXTROT REV TRN THROWAWAY OVERSWAY
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IT'S ALL RIGHT WITH ME

By: Bill & Carol Goss, 722 Lawler Ave., Wilmette, IL 60091 (312-256=T801)
KHecord: Telemark 909 A
Sequence:s INTRO, A, B, C, A, B, A, EADING

INTRO

1-4 WALl 2 MhAS;—-3 abPT, -, PT,-: PCR=UP, -, TCH,-:
1-4 Wait 2 meas Tor stnd ack to CP fe LOD;~:;—;-—:

PART A

1-4 (OTR TRAS & FROGRESSIVE ChASSEES) FwD,—, FC,-3; SIbk, CLOsSE, SILE, -3

BE,=, SIUk, CLOSE: SIDE,=,FwD TO BJO CilkCK, =

1-4 PFPwd L,-, fwd R to fc walli,-; side L, close Ik, saide L to tfe DRW,-;
bk I LBLC,-, side L twd LOI, close H; side L to bjo,-, fwd Kk
to check 1in bjo,-;

5-8 FISHTAlL: FwD,=, 2,=: GUK OPEN heVekSk WITH Clib.Chy RitVihsk FisShiTAaIlg

5-6 (Fishtail) ALIB of R (W XKIF of L), side R, fwd L, itk KIB of L

(W LIF or R); fwd L 1n bjo,-, fwd K in bjo,-;
7-8 (Qck oper rev) Fwd L trn body to L, side k to i), bk L stay in
bjo check,-: (Rev Fishtail) AKIF of L (W ALIB of R), side L, bk R,
lek LIF of R (w RIB of L)
9-12 Bh,~, (RUNNING JFINISH) Bh,=; SILE, FWD, {(NaTUkai. TkN) MANUV, -
51.E, CLOsE, [HEEL PLLL w[TH =inas ) BN BK.—¢ S5ThE,— BRAW "

9-12 Bk R in bjo,-, (RUNNING FIN S09) bk L commence R fc trn slow, -3
sife R & slaightily fwd with body to LOD, fwd L in bjo, manuv H,-;
sitide L, clo=e K, bk L trn K Fc almost to LOL,-; si.e K to fe LOL,-,
drayg L to R oon inside of foot until bent knee hits K leg and stop-
feet should be siightiy separated,-;

13=16 RULMBA CHROSS; SIbk,-, KUMBA ChkusSs—, TirPLE;—, Feli, LUk:
13-16 (RHumba (ross) Fwd L with long step and L shoulder leasd, ARIB of
of L (W XLIF of R), side &bk i. to trn i re¢ aliiost tu wll,-;
sile K to prepare for next rurba cross,-, rumba croas b,o; L,-,
(Tipple chassee) side H, c¢lofe L; ~1de M with good wnee Lend
stretch L side look twd wall,-, trn head bk tuo bjo fwd L,
lck RIB ot L (W L1F of R);

PaKT B
1=4  WhXN 1N, =, (CHASSER) oipk, CLOSEs SidbL,-, BR,=: BR,LUR,BA,Bh;

Bh,i.Uh, Bk, -3
1-2 Fwd L trn to fc COH,-, side H, close L; side R blend to bjo fe
HLOD,-, DK L in bjo,—;
14 (Qck bk ick &) bk K, leck LLIF of k, bk R, bk L; bk R, lek LIF of R
(W 1c.. RIE oi L both tires, bk H,-;
5-8 (SLOW RUAMNING FIN) BR,—, SIDk,—3 Fhi),—, FWD, =3 Fwl, LGk, Fal, FaD;
FWD,LCK, FWD,—:
5-6 Bk L commence R tc trn,-, side K & siightly fwd with bLody to LObD,-;
fwd L 11, bjo,—, fwd K,~: ]
7-8 (Pck fwd lek 6) fwd L, lck KIB of L, fwd L, fwd K; twd L,
lek RIB of L (W tcl LIF of K buth tires), fwd 1n hio, =
Uedd MANUV, s S5 ClLOSED SPIN & TWIEST =i i
9-10 Manuv R,-, side L, close K; pivot bk L trn R fc 3,~-, fwd pivot
Rotrn B fc 3,-; side L tc RLOD (W clo-e R to L),-, liocok KiB . f L
(W unwirnda M run L, R),-; finish unwvind to fe DkW (% con: arnd
ML to f¢ him),-, bk & side L,=-;
13-16 V=6 UN LIAE;=3 FWD,—, FWD,LUK; WALK,-, 2,-:
13-14 (V-6) In bjo bk K, lck L1F of K, bk K,-; bk L,~, bk k blend CF
trn L I'ec atl the way to LOL, side L DLC to bjo;
15-16 Fwd i,-, tfwd L, lch 1B oI L; walk,-, 2 in bjo,—;




Pail €
1-4 6 OCh TWINKLEz=, FwD, =3 CikCh,=, FISUTALL 55—-3
1=2 (6 qck twinkle) side L, close K to angle body LLC, ALIB of R
(W ARLEF of L), side Ry fwd L, lck KIB or L (W AklF orf L), fwd L
in bjo,-;
3-4 Fwd R to bjo check,-, ALIB of R (W XKIF of L), side R; fwd L,
lek RIB of L (W tek L1F of R), fwd L in bjo,-;
5-8 MaANUV,-, Sibk, CLOSk; Bh TC BJO,-, BK, LCh; BR,-, (KUNNIMNG FIMNISH)
BK,=; SIDE, FWh, FWwll, -3
5-6 Repeat meas 9 part B; bh L to bjyo fc KLUOD,=-, ba R, Lck LIF of RKj
7-8 Repeat meas 9 & 10 part A except straight fwd on last step;-;
0=12 FwD, LCK, FWD,-: MANUV,—, SIDE, CLGSk; SrIN THN & STEP BCKj-3
9=10 Fwd L, Lck RIB of L, fwd L,-; repeatv meas 5 part C;
11=-12 (Spin trn) bk L pivot %,-, twd R rise on toe and spin to fe
DRW,-; side & bck L,—, bk i CP fc DRW,-;
13-16 CLASSEE LEFT Wil HOP; CHASSLE: RIGHT WITH HOP; Fwl, LCh, Fwl', LCh;:
WALK,—. 2;"';
13=14 DLW side L, c¢lose R, side L, hop on L trn § R fc;
DLC side Ik, close L, =1de R, hop on R trn 3 R fc;
15-156 I byeo fe LG fwd L, Jek RIB of L (W L1F or R), repeat,-;
Wallh L,-, B to CP fe LOD,=-; .

RinPRAT A
RErEAT B to CP
HEVEAT A MEAS 1-14

EADING
1-2 Fidloh HUMBA CRUSS, =, S1itk,=3: Whalbh,~, T1LT =3
1-2 Do not tipple at end of second rumba cross but step side R rc LOD,-3
(whisk) hook LIB ot R SCP with flat feet and fwd poise,-, change
heads and stretch L side of body to louk bk over sihoulder ,-;

PaAaRT € ukrludy buh CliabLLiANGE DANCER

1n meas 6-9 you may replace the bk, lck; bk,-, and the fwd, ick, twd,=-3
with perper pot locks
Bh R/:ck LIF of R, bk R, tck LIF ot R, bRk K; to running finish
Fwd L/lch RIB of L, fwd L, lc% RIB or L, fwd L; to manuv

In meas 13-14 you may replace the chassees with hops with bounce chassees
DLW side L/close R, side Ljclose K, side L, hop Lj;
DLC side R/close L, side H/close L, side K, hop K;
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LOVE IS A DANCE

Choreographers: Ted & Mary Fasnacht, 710 Tanglewood Drive, Dunedin, FL 33528; (813) 733-7153
Record: DANCE ALONG #P-6092 (Flip: Charade); Slow record for comfort if desired.
"~structions for man; woman opposite except as noted. -

quence: ABC, ABC, C Tag. 4-10-'82
INTRO
1-4 (1-2)WAIT TWO MEAS;; (3)CHASSE 4; (L)CHANGE OF DIRECTION;
1-2 CP fcg wall wait 2 meas (M L & WR free),;;
Q000 3 Sd L, ¢l Rtol, sdl, cl r tol;
SS 4 Turning LF sd & fwd L twd DW,-, sd R twd wall draw L to R no wgt cont LF
turn to CP fcg LOD,-;
PART A
1-4 (1JOPEN TELEMARK; (2)CURVED FEATHER CHECK; (3)SWITCH TO SCAR (LOD); (4)ZIG ZAG:
SQQ 1 In CP fcg LOD fwd L,-, starting LF turn sd & fwd R arnd W cont LF turn on
ball of R rising to SCP fcg DW, fwd L; (W bk R draw L to R and turn LF on
R heel,-, chge wgt to L rising, fwd R in SCP fca DW;)
SQQ 2 Fwd R IFW,-, fwd L curving RF, Fwd R outside W to Cont-Bjo fcg RDW check'g
- fwd motion; (W very small fwd L,-, slight turn LF sd & bk R, bk L;)
SQQ 3 Recov on L start'g RF turn,-, contin RF turn sd & fwd R twd DC, fwd L to
SCAR feg LOD;
QQQQ . b Fwd R (W bk L) start'g LF turn, XL IBR (WXR IFL) to mom Bjo fcg RODC,
sd & bk R (W sd & fwd L)turn'g RF, fwd L (W bk R) to SCAR fcg LOD;
5-8 (5-6)WALK TO A SIX QUICK TWINKLE;; (7)DOUBLE REVERSE SPIN; (8)CHANGE OF DIRECTION;
SQQ 5 Fwd R to CP fcg LOD,-, sd L twd DC, cl R to L to Cont-Bjo;
QQ0Q 6 X L IBR (WX R IFL), ¢l L to R, fwd L in Cont-Bjo, lock R IBL (W Tock L IFR);
5QQ 7 Fwd L rt shldr lead,-, fwd arnd W R turn'g LF, pivot LF on ball of R and
(M 5Q&Q) tch toe to flcor for balance; )W bk R draw L to R for LF heel turn on R heel, -,
chang§ wgt to L, fwd R twd LOD/ finish LF turn on R draw L to X IFR take wgt
on L3
SS 8 Fwd L twd DW,-, sd & fwd R turning LF to CP fcg DC draw L to R no wgt,-;
9-12 (9-10)REVERSE TURN FULL;; (11)HOVER; (12)THRU & CHASSE TO CONT-BJO;
SQQ 9 Fwd L start LF turn,-, stay'g in CP cont LF turn sd & bk R fcg RLOD, bk L in
CP fcg RLOD; (W bk R draw L to R no wgt turn LF on R heel,-, change wgt to
L rising, fwd R:)
SQC 10 Bk R cont LF turn,-, small sd L twd DC, fwd R to Cont-Bjo fcg DW;
SQQ 11 Fwd L,-, sd R rise on ball, recov L to SCP fcg DC;
~QoQo 12 Fwd R thru (W fwd L thru) blend to CP fcg wall, sd L, c1 R to L, sd L blend

to Cont-Bjo;
13-16 (13)HALF NATURAL TURN; (14-15-16)v-6;;;

SQQ 13 Fwd R turn'g RF,-, sd & bk L to CP fcq RDW, bk R: (W bk L brush R to L
turn RF on L heel,-, change wgt toR rising, fwd L;)

SQQ 14 Bk L twd DC,-, bk R rt shldr lead to Cont-Bjo, lock L IFR; (W fwd R,-,
fwd L left shldr lead, lock R IBL;)

SS 15 Bk R,-, bk L,-; {(Wfwd L,-, fwd R outside ptr,-;)

QQS 16 Bk R start'g LF turn, sd & fwd L turn'g LF to Cont-Bjo fcg DW, fwd R,-;

PART B

1-4 (1)THREE STEP; (2)FWD,-, FWD, LOCK; (3)FWD,-, FWD, LOCK; (L)FWD,-, SD & DRAW,-;

SQ0 1 Fwd L start blend to CP,-, fwd R inside ptr, fwd L in CP fcg LOD;

SQQ 2 Fwd R,-, fwd L left shldr lead to Cont-Bjo, lock R IBL (W lock L IFR);

SQQ 3 In Cont-Bjo fwd L,-, fwd R, lock L IBR (W lock R IFL);

SS b Fwd R outside ptr,-, fwd & sd L draw R to L no wgt and turn RF to CP fcg DW,-;

5-8 (5)HALF NATURAL TURN; (6)BK,-, BK, LOCK; (7)BK,-, BK, LOCK; (B)HESITATION CHANGE;

)] 5 Repeat Measure 13 Part A except end fcg RLOD:

5QQ 6 Bk L,-, bk R rt shldr lead to Cont-Bjo, lock L IFR (W lock R IBL);

SQQ 7 In Cont-Bjo bk R,-, bk L, lock R IFL (W lock L IBR);

§S 8 Bk L start'g RF turn,-, sd & fwd R twd DC cont RF turn draw L to R no wgt

1 blend to CP ng LOD,“‘; (Continued ) .
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LOVE IS A DANCE - Continued Page 2

PART C
(1JTRAVELING CONTRA-CHECK; (2)CHAIR - WOMAN SLIPS; (3)WALX & FACE ROW;
(4)START PROGRESSTVE CHASSE,

1 Fwd L to contra check position rt shldr lead,-, cl R to L rising on balls
of feet and turn'g to SCP fcg DC, fwd L;
2 fwd R thru relaxing knees for a fwd lunge in SCP keep'g torso vertical and

look LOD,-, recov on L, short step bk R turn'g W to CP still fcg DC (W pivot
on R and step fwd L in spot just vacatad by M's R):

3 Fwd L curv'g RF,-, fud R curv'g RF to face RDW, -

b (Start Progressive Chasse) In CP fcg ROW sd L twd D, cl Rtol, sdL,-;

(5-6)FINISH PROGRESSIVE CHASSE;; (7)CHASSE 4; (8)CHANGE OF DIRECTION;

5 In CP fcg RDW bk R turn'qg LF to face DW in CP,-, sd L twd DC, c]l R to L:

6

7

8

In CP fcg OW sd L,-, blend to Cont-Bjo fwd R (W bk L),-;
Blend to CP fcg wall sd L, cl Rto L, sd L, cl R to L
Repeat Measure 4 of Intro;

Note: the last (third) time through Part C, do measures 1 through 7, and add the
following:

(8) SIDE,-, THRU,-; (9)JETE POINT;
8 §d L,-, thru R IFL (W thru L IFR) to SCP,-:
9 Slight spring sd L relax left knee into a side lTunge keep'g torso vertical

(W slight spring sd R relax right knee into side lunge turning LF to RSCP
wide vee fcg RDW) M points R toe twd RDW (W points L toe twd wall) keep'g

M's left hand at shldr height,-,-,-; (Note: the lTunge into the Jete Point
will be on the last emphatic chord of music.)

HEAD CUES given above may be used for cueing the dance, with the possible
addition of directional cues.

ABBREVIATINONS

LCD = Line of Dance CP = Closed Position

DW = Diagonal LOD and wall SCP = Semi-Closed Position

DC = Diagonal LOD and Center of hall RSCP = Reverse Semi-Closed Position
RLOD = Reverse Line of Dance SCAR = Sidecar Position

RDW = RLOD diagonal to wall Cont-Bjo = Contra-Banjo Position:

almost CP with shoulders parallel, the

= igh
R = Right Foot partner moving forward should have a
L = Left Foot left shoulder lead and step outside
LF = Left Face of partagr.
RF = Right Face

END



- ROUND DANCER LOVELY LADY

M A G AZIINE

1250 W GARNETTE, TUCSON, ARIZONA 85705 { INSTRUMENTAL)
Composers——Eddie & Audrey Palmquist, El Toro, California JULY - 1976 ——— BOOK 212
Record——TELEMARK £919  ——~ SEQUENCE: INTRO-A=A=B=A-C-B-A-B-TAG
MEASURES == === =mm==oc—ccccasse-asaneax LN TROD LTI I et oomeios i ettt o e o e
T———4 WAIT; WAIT; APARI.POINT,-; SPIN MANUVY (CP M Facing RLOD);
T=4.... OF M facing wall wait 2 meas;; Apart L, point R twd ptr,—; M maneuver, side, close facing RLOD (W solo spot spin LF L,R, L) CP;

____________________________ BART i A et ires s e ot e 574
TO SCP, WEAVE,2,3; 4.5.6 (Contra Bjo); MANLUV ; SPIN & TWIST; BK, SIDE/CLOSE, SIDE {Contra Bio); MANUY:

1———8 IMPETUS

(Impetus to SCP) Bk L tumn RF, continue turn on L heel clasa R ta L rise on R toe, side & fwd L in SCP (COH LOD)(W fwd R between M's faet hee!
to toe tuming RF, continue tum side L wall & LOD, continue tumn brush (tch) R to L side & fwd R LOD & COH SCP);

Vi (Weuva) Thru R commence LF tum, fwd L turn LF, side & bk R COH & LoD (CP)(W thru L, side & ble R RLOD & COH face M CP, side & sligh!‘ly

fwd L); Blend Contra Bjo Bk L COH & LOD, side & bk R COH & LOD blend CP commence LF turn, side & fwd L wall & LOD Contra Bjo;
(Contra Bjo} Maneuver fwd R rurn RF, side L LOD & Wall, close Rto L (CP RLOD);

. (Spin & Twist) Bk L pivot RF 1/2, fwd R heel to toe continue RF pivet, side L slightly arcund W CP face wall & RLOD; On &/1 ct quickly XRIB of

L & unwind RF on both feet, on ball of R cantinue RF turn rise (now in CP), continue tum step side & bk 1 end CP RLOD & COH (W fwd R
betwean M's feet heel to toe pivot 1,2 RF, continue pivot on L toa, continue tum on L heel close Rto L CP W face COH & LOD; As M hooks
(tight Contra Bjo) W fwd around M quick L/quick R, fwd L turn to faca ptr, continue tum step R between M's feet);

. (Chasse) CP face wall & RLOD bk R COH & LOD, side L LOD/close R to L, side L blend Contra Bjo; (Manuv) Fwd R turn RF, sidaiLOD & Wall,

close R to L (CP RLOD);

REPEAT PART A o — = — = m = m m o8 = s = i = = = = = e e e e
____________________________ PART i [ Beros s 3 e 0 i o o i e 8

1———8 SPIN TURN; BK,SIDE,CLOSE; (Mini Tele Spin) TELEMARK SCP LOD; (W fwd araund L/R),SPIN,STEP (CP COH RLOD); (Contra Check) FWD_CHECK, ¢

REC.SCP
1-2....

3-4....

(Wall & LOD); (Hover Fallaway) FWD ,FWD RISE,REC. BK, BK TURN (W Slip Pivot) SIDE & FWD (Contra Bje); MANUY SIDE, CLOSE;

{Spin Turn) Bk L LOD pivot 1/2 RF, fwd on R heel rise ta toe turn RF M facing wall & LOD, recover side & bk on L toe (W fwd R hee! to toe &
pivot 1/2 RF, side & bk on L toe LOD & wall, brush Rto L fwd R on toe between M's feet); Bk R COH & RLOD, turn LF side L COH & RLOD,
close Rto L (CP LOD & COH);

(Mini Tele Spin) Telemark to SCP LOD fwd L COH & LOD commence LF tum, cantinue turn side R RLOD & COH, continue turn side & fwd L LOD
& slightly COH (W bk R commence LF turn bring L to R no wgt, turn on R heal & change wgt to L toe, continue tum side & Fwd R LOD);

Ct 871 M halds wgt on L turning body LF, et 2 spins LF on ball of L to face RLOD & COH in CP, step R near L/hald (W on &/1 runs Fwd around M
quick L/R to face COH & RLOD, turn LF on R to face M (CP), close L to R);

NOTE: This is @ "couple” figure moving from "SCP" LOD to CP RLOD & COH.

(Contra Check) CP COH & RLOD fwd L strong step/across upper thighs M's L & W's R on same line Flex L knee slightly leave R lag extended
pressure on R toes (W R well bk under body toe slightly out do not lower ta R heel leave L leg extended)(NOTE: M's L will be between W's feet

& all Four feet will be on one lina). recover bk R turning LF, side L blend SCP LOD & Wall;

. (Hover Falloway) Tuming RF 1/4 staying in SCP fwd R, fwd L rise, recover R; SCP bk L COH & LOD, bk R start LF turn, side & fwd L wall & LOD

(Contra Bjo)(W bk R leave L leg extended pivot LF on R & slip L toa between M's feet, pivet on L toe step side & bk R LOD & Wall Contra Bjo);

(Contra Bjo) Maneuver fwd R, side L, close R to { end CP RLOD;
———————————————————————————— PART = Cmmmmm mm e m e m e m e m s e e e e e e e m =

-—4 (CP M face RLOD) BK WHISK; HINGE; W AROUND SCP FWD; LUNGE, REC, BK (W Lunge, recover,sli;; pivot) CP LOD & COH;

(Bk Whisk) CP RLOD bk L turn RF, continve RF turn close R near L, XLIB of R loosely {not hook) end SCP COH & RLOD (W fwd R between M's feat

turn RF, side L around M hwd wall & LOD, XRIB of L);

(Hinge: M side lunge W L—whisk) M fwd R RLOD & COH, side L COH & RLOD leave R leg extended relax L knae os in a side lunge turn body
slightly LF veer R knee in twd ptr (W fwd L COH & RLOD, side R COH & RLOD to face ptr, XLIB of R in a L whisk)(NOTE: 3 changes of wgt for
W, 2 wgt changes for M);

M hald wgt on L tuming bedy to R as W recover on R between M's feet facing ptr CP M turn RF on R as W side L around M turn RF, side & fwd L

LOD in SCP;

. .(Chair & Slip to CP) SCP LOD thru R check & flex knee, recover L, bk R turn 1/8 LF (W thru L check, recover R, leave L leg extended pivot LF

on R & step L between M's feet) end CP LOD & COH;

REVERSE SPIN; TURN,SIDE,DRAW (Drug Hesitation); BK,BK/LOCK, BK; IMPETUS TO SCP;

5--~-8 DOUBLE

9-—16 QUICK WEAVE 4; B

{Double Reverse Spin) Fwd L tum LF, side R slightly around W on toe tuming LF, tch L to R tuming on R toe to face LOD CP (W bk R turn LF, heal
turn on R bring L to R transfer wgt to L toe continue turn/side & bk R LOD continue LF tumn, continue turn XLIF of R);

NOTE: Remain in CP through DOUBLE REVERSE SPIN end CP facing LOD.

{Drag Hesitation) Fwd L turn 1/4 LF, side R LOD, drow L to R blend Contra Bjo RLOD & COH;

{Bk Lock) Bk L'LOD, bk R/XLIF of R (W XIB}, bk R end Contra 8ja RLOD & COH;

(lmpetusto SGP) Bk L heel tum RF, close R to L rise on toe, side & fwd L LOD & COH in SCP (W fwd R outside M in Contro Bjo turn RF, side L
turn RF, brug (tech} R to L side & fwd R in SCP);

RISE TURMN; THROWAWAY OVERSWAY; RISE,CLOSE,FWD (SCP); (In & Out Rurs) M OVER BJO BK;

SIDE,

W AROUND SCP FWD; SCP CHASSE, MANUV,
9.......{Quick Weave 4) SCP COH & LOD dance 4 steps of Weave described in Meas 2 & 3 PART A end Contra Bjo M facing RLOD with timing

1,2/8, 3 (R, LR, L);

. (Throwaway Oversway) Blend CP bk R LOD commenca LF tum, side & fwd L LOD toe diag fwd M & W look LOD leave M's R & W5 L extended,

rise & commence LF tum leave R leg extended; In 3 cts continue LF turn to face LOD relaxing L knae swivel on ball of L right leg extended
straight twd RLOD arch upper part of bedy away from ptr (W fwd L commence LF tum, side & fwd R look. LOD, high on R toe commence LF tumn;
In 3 ets swivel LF on ball of R face RLOD drawing L passing R slide toe of L straight bk twd LOD reach well bk no wgt on L relaxing R knee arch
upper body away from ptr look well over L shoulder; NOTE: The THROWAWAY OVERSWAY is a cantinuous action — a "picturs figure” with

M & W's upper body & legs forming an X.

Rise, close R to L CP Wall, small step side & fwd L blend SCP LCD;

. {In & Out Runs) SCP LOD M fwd R twd wall & LOD XIF of W starting RF tum, side L wall & LOD, bk R LOD in Contra Bjo facing RLOD (W fwd L,

fwd R between M's feat, fwd L blend Contra Bjo); Bk L turn RF, side R LOD between W's feet continue RF tum, side & fwd LOD blend SCP (W fwd
R around M, side L LOD & Wall contirue RF turn, side & fwd R LOD blend SCP);

{SCP Chasse) Thru, fwd/close, fwd;

Maneuver, side, close (CP facing RLOD);

DAMNCE PART B

DAMNCE PART A

JAG ENDING:

DANCE PART 8
CP RLOD DIP L SIDE WALL IN REVERSE SCP FACING COH.
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MALTESE HELODY Juns 1982

Composera: George & HMady D'Aloiso,2240 Vemco Drive,Ballbrook,Ohio 45305 (513-848-4820)
Racord ¢ Dacca 732471 "The Maltase Meleody" by Bart Kaempfert Slow to 39
(Fiip Side of "Ons Lomely Might™)

Type Dance:; Paso Doble
Sequance : INTRO A A B A INTERLUDEL C INTERLUDEZ A B C ENDING

INTRO
l-4 WAIT WAIT,FWD, RUN/2; SLIDE < ¢—,-;: ¥ SOLO ROLL,2,3,4; 5,6, %o M CL;

1- Both fcg DY with H approx &' beh W both with L hnd on hip L leg
pent L toe LOD pt at floor & B arm gently curved overhead palm fcg
10D wait,wait ¥ fud L,run fwd R/L D¥ paseing in front of W while
making & complete vertical circle with the R arm by bringing the
arm down beh & also bring the L arm up to pt LOD (W stays holding
the opening pos);

2- H hold arms whera thay are & slide on R kaeping L lag bk, ,=,t=,=
(W etill holde the opening pou);

3= M holds his pos for the mess =,-,-,-(W solo LF zoll DC L,R,L,R);

o M =,=,ae=,clL to B D¥
(W continue sole LF roll DC L,R,ansume beginning pos fcg wall,=);

§-8 KICK,BALL/CHG,TRN,TRN; KICK,BALL/CHG,TRN TRN; KICK,BALL/CHG,TRN,TRN
KICK,BALL/CHG,TRN , TRN;

5= Working solo M with both hnde on hips kick R fwd,cl R slighely bk
of L/rec L,spot trn RF 1/8 rk bk R,rec L(Note:W in chese & meas
will curve on the LOD ad of M arnd M ending CP wall).

(¥ with skirt in both hnds swishing kick L fwd,el L slighely bk
of Bfrec R,fwd trang RF L,bk trng RF R ending feg DC);

6= M repeat beats 1 & 2 meas 5,,spot trn BF 3/8 rk bk R,rec L
(Y repaat beats L & 2 maas 3,,bk trn RF L,fwd trn BF R end feg BDW);

7= M repeat meas 6 (¥ repeat meas 3);

A= M repeat meas 5 (¥ repeat meas 6) ending CP wall;

PART A (Chasad Capa)
1-8 APPEL,FWD,MNVR,BJO; BKIHOOKITRN;SDZCL,' SD|HDOKITRN.SDICL'I 5D.BODK.TF.H'SB!CL|'
SD'HOOKlTRN.I"\JD‘. PRESS LINE,~,=,~} KICK'WD,Z.-; TWIRL,2,-,CL;

1= CP fcg wall strong lovering action (stamp) in place R,SCP fwd L,
move R(W fud L),ad L(W fwd R) to bjo fcg RLOD;

2- Bk R,toa in L XIBR(W etrong R twd wall),trn RF fuwd R(¥ bk L)bjo LOD;
fc ptr & wall sd L/cl R mot quite bringing ft tog;

3- 8d L,tos in R XIBL(W strong L twd COH),trn LF fwd L(W bk R)BCAR LOD,
fe ptr & COH sd R/cl L noc quicte bringing £ tog;

4- Sd B,zepeat beats 2,3,64 mean 2;

5= Repeat beats 1,2,63 meas J,fvd I scartian g to trm slighetly RF(Y LF)
bringing jd hnd thru twd LOD shoulder high;

6~ Prass line by pointing L{¥ R) LOD wich pointad toe gching floox &
knee bent & outaide arms extended sd shoulder high,=,~,=}

7- Kick L twd LOD,fwd L,fwd R,-(W fud R curving to wall);

8- M -,-,~,cl L(W RF twirl L,R,curve L,curve R) CP wall;

PART B (Short Fregolina)
1-4 APPEL, FWD, MNVR,BJO; BK,TRN,CL,~; —=,~,~,% SPIRAL; -,—,TBN,CL;

1- Rapeat mans 1 PART A;

2= Bk R,toe in L XIBR RF trm te fc COH,cl R both hnd jd pushing W away
(¥ bk L twd DC) to arm's length,-(¥ cl R arme etill axtended);

3= Lead W from R #d to L ed -,-,~-,~ raleing R arm & lowering L ars
trag W into LF spiral(W fwd L,R,L passing in front of M curvimg to
L to end on M's L ad,spiral by making a complete LF spin on R to
end with L croseed loosely in front of R without weight);

4= M -,-,crn BF to wall, el L(With both hads still jd W curve LF beh
M L,R,L,cl B te fc ptr)CP wall;
5-8 BRspeat meas 1 thru &;:;:

INTERLUDEL (Leg Up Wheel)
1-4 APPEL,FWD,MNVR, BJO; BK CK,REC,WHEEL,2; (W Lag Up)WHEEL,2,3,4; 5,6,7,8;

1= Repeat maas ]} PART A;

2- Bjo bk ck A(Wfwd L stare curve to wall),rec L(¥ fwd R scill curve to
wall) ,wheal R,L bjo DW;

3-4 (¥ assumes front leg attituda by raising upper L leg parallel te the
floor & lowar leg at rt angle the tilt imnar L thigh so it is causing
the lower L leg to cross in front of W body and Y standing on ball
of R)Wheel one full tro to fc wall with W on ons ft B,L,R,L;B,L,L,L;



MALTESE HELODY (Continuad)

PART C (The Twista 3 timas)

1-4 APPEL,FWD MNVR BJO; HOOK/TRN,HMNVE, SD, BOOK/ TRN; HNVR , 8D, BOOK/TRN, CL.;

PT SD,CL,TRN,CL;

l=
2=

3=
4=

Repeat meaa 1 PART Aj

Hook B XIBL(W strong heal lead L twd wall)/trn BP in place L (¥ ck R)
bjo LOD,mnvr E(¥ bk L) bjo D¥,sd L(W heel tru)bjo RDW, repesc baat 1;
Repeat beats 2,3,64 meas 2,cl R CP LOD;

Sway twd COH pt L twd COH,strasighten up cl L,tro BF R P wall,

el L CP wall;

5-8 Repear meas 1 thru 43353

9-12 Repeat meas 1 thru fizimiaa

1-4 APPEL,FWD,XIF,-{W GRAND CIRCLE

.

INTERLUDE2 (Grand Circle & Throwout)

.- - —,—: APPEL FWD HOOK,TRN; -,-,FC CL;
Rapeat beats 1,& 2 PART A,XRIF of L(W XLIF of R),H begins to unwind
(¥ bagins prancing steps R);

M continues to unwind to CP COH with R £t frea(¥W continuss prancimg
steps curving arnd ptr L,R,L,RB);

Repeat beats 1,62 PART A but twd RLOD,XRIB of L{etart leading ¥
inte LY twirl W L)M feg RDW,trn LF L to fc BLOD(W finish LF twirl
ending DC fcg per);

Both stsrt individual vertical circles wich H R & ¥ L ar=ms bringing
the arms fwd & up while M holds(W deep R kose bend with L lag
extended well twd RDW),both fimish thae vertical arm circle while
both hold,fwd R to fc petr & wall while pulling ¥ up out of the
deep knse band(W keep weight om R),cl L(¥W tch L to R);

ENDING

1-6 APPEL,PWD,MNVR, TRN/PAN; BK,SD THRU,TRN/FAN; BK,SD,THRU,FuWD;
(4 Solo Ro1l)CK,REC,=,=] =,=,ARM UP,-; *KNEEL,-,-,ARM UF;

I=

2-
3=
4=
[

[

Rapsat beats 1,2,6 3 PART A,& RF trn to SCP RLOD/keeing M L(¥W R)
on the floor relaxing M R(W L)leg describe a wida CCW(W CY) arc
going from RLOD twd LOD staying fcg RLOD H on the outside;

Bk L LOD SCP RLOD,sd R CP COM,fud L RSCP LOD,repaat beat &4 mesan 1}
Repeat beats 1,2,53 mess 2,fwd Bj

Ck fwd L,rec R,-,-(¥ LF roll twd LOD R,L,R,L);

=,(¥ continue LF roll R),=(¥ continue LF roll L to look at ptr
who iz epprox 10' away),both assume the starting poose from the
intro except for fcg each other,-{¥ start LP roll L twd ptr);
#fneel on L knae with B knee pointed twd wall(W continus LF roll R),
~(¥ continue LF roll L),~(W continue LF roll R/L),with R hod H
catches W as she drops onto his B thigh & W lands below the small
of the bk & ¥ extands both arms over her head asrching to tch the
floor & M has R under W & L arm straight up in the air;

Rotes on the ssterisked items:

INTRO #*A deep knes bend to the floor can be used for demo purposes.
¢elf you do use the deep knee bend,you will have to rise at this poiac,

ENDING *Kneelipng and the drop for the woman is the demo technique.
For & milder approsch,do not knesl, catch her at the small of the
back and let her arch back zs much as she wents.



/> ROUND DANCER
MAGAZINE MR. SANDMAN

. JULY-AUG=-69 5
1250 W GARNETTE, TUCSON, ARIZONA 85705 BOOK - 136

Composers——Phil & Norma Roberts, 2108 Carlton Dr., New Albany, Ind.

Record—-DECCA #32329 “BERT KAEMPFERT" — "MISTER SANDMAN®
Position~==SCP = LOD for INTRO & DANCE.
Footwork — Opposite, directions for M except as noted.

INTRO:SCP— wait 2 quick drum beats.

—————————————————————————————————— PART = A e e e e e e e e e e e e e e
MEASURES
1——-4 ROCK, =, REC, —: BK. TURMN,—, FWD (to LOP),—: ROCK,— REC,—: TWIRL,—,2 {to SCP),—;

[ —— In SCP focing LOD rock fwd L, -, recover R,~;

2. .. Step bk RLOD L turning RF 1o LOP,~, fwd R,-;

[ IR Rock fwd L, -, recover R turning LF to face ptr & wall,—;

4. ..., Step swd LOD L,—, fwd LOD R (W twirl RF under Lead Hands R,—,L to SCP),—;

5-——8 FWD,— FACE,—; (Chas:e)SIDE,CLOSE, SIDE, CLOSE : SIDE,— , THRU,—; PIVOT,—,2 (to CP),—;
5 eevn . SCPLOD L, -, fwd R turning to face wall CP,-;

G55 1 Swd LOD L, close R, swd L, close R;
7o Swd slow L,~, thru slow R {to SCP),—;
B i i Blend to CP do o RF couple pivot L,~,R (to face LOD CP),-;
9-~12 (Sciss) SIDE, CLOSE, CROSS (to SCar),=: FWD, LOCK, FWD (check),—; (Hitch)BK, CLOSE, FWD {to CP),—~; SIDE, CLOSE, CROSS (to Bio),— -
L CP facing LOD step swd twd COH L, close R, XLIF to diag $Car, —; :
16...... Progress diag fuwd LOD & WALL R, lock L in bl of R, fwd R to check fwd progress,—:
VY aaidis Bk KLOD L, close R, fwd L (ro CP),—;
17— Swd twd wall R, close L, XRIF to diag Bjo,—;
13—-16 FWD,LOCK,FWD (check), —: BK,CLOSE, FWD,/TURN (to face wall CP),~; VINE,2,3,4; SIDE, DRAW,—, CLOSE (to SCP);
1< Diag fwd LOD & COH L, lock RIB of L, fwd L to check fwd progress,—;
... Bk RLOD R, clese L, fwd R turning to foce wall CP,-;
18 v Vine LOD swd L, XRIB, swd L, XRIF (W also XIB=XIF) to SCP;
16...... Quickly turn to CP facing wall step swd LOD L, draw R 4o L in 2 cts. . close R (to SCP facing LOD);

—————————————————————————————————— PART = B mmmmm e e e e e e =
1-——4 FWD TWQO-STEP; FWD TWO-STEP: FWD,—, PICKUP,—: RUN,2,3, 4-
1-2.... 5CP do 2 fwd two-steps LOD L,R,L,-: R,L,R,—:

L I——— Fwd LOD L,—, fwd R pickup W te CP,—;

B po e Run twd LOD L, K, L,K;
5-——8 FWD,~ SIDE,CLOSE; BK/TURN,—,SIDE,—: FWD/CHECK (Bjo),~,REC,—- BK,CUT, BK, =

LT Fwd LOD L,—, swd twd wall R, close L;

buvinnn. Bk RLOD R turning to face COH CP,~, swd RLOD L,-!

Desvvuien Turn to Bjo facing RLOD & check fwd R (W bk L), —, recover bk LOD L,—;

. A—— Bjo bk LOD R, cut LIF of R, bk R, —;
9——12 BK/PIVOT,—, SIDE, CLOSE (to SCP); THRU,—,SIDE, CLOSE (to CP); (Slow Whisk) FWD,~,SIDE,—: HOOK, =, THRU,~ ;

Ol sesems, e Step dieg bk LOD & WALL L starting a RF pivot,—. short swd step twd wall R, close L (W step fwd XIF of M on R, —, swd twd wall

L turning RF to face LOD, close R) to end SCP facing LOD;

10...... Step thru LOD R,—, swd LOD L to face wall CP, close R;

1M...... CP fwd twd wall L,—, swd RLOD R, —;

120 0.... Lightly drew L to R & hock L toe IB of R heel rising s|ighr$y on L,—, reach thru LOD R to SCP,—;
13-16 (Slow) VINE, —,2,—: 3,—.4,—: TURN TWO~STEP; TURN T\NO—STEP;

1B s Swd LOD L,-, XRIB of L (to LOP),—;

o oy Swd L,—, XRIF of L (to SCP},~;

15-16.. 2 RF turning two—steps L, R, L,~: R, L,R,~; (to face LOD SCP)
————————— REPEAT PART B ENDING [N CF FACING LOD—— s i e o e i o i o i i o S 25 e o
—————————————————————————————————— PART = C e m e e e et e e e e e e e e e e e e e e
l———4 FWD,—, TURN,—; SIDE,CLOSE, TURN, LIFT; TURMN, LIFT, BK, CLOSE (to OP); FWD,—, PICKUP,—-

A s S CP (wd LOD Ly Fed R ivindog 1o fucs wull ©SFp - 2 .

. — Swd LOD L, close R, swd L turning RF to face RLOD LOP, rise slightly on L & lift R keeping toe pointed twd floor;

< - Step bl slightly past L on R turning an around RF to face LOD OP, rise slightly on R & lift L keeping toe pointed twd floor, bk

RLOD L, close R;
4. ..., OFP fwd LOD L, -, fwd R to pickup W to CP,—;
5--~8 FWO/TURN, = SIDE, CLOSE; BK/TURN, =, SIDE, CLOSE; FWD/TURN, =, SIDE, CLOSE; BK/TURN, ~, SIDE, CLOSE;
*NOTE: These are 4 diamond box turns - LF - the first turn is 1/8 to diag facing LOD & COH; Each turn thereafter is a 1/4 tuen, each one
ending on the diog. End the lost box turn facing diag LOD & WALL CP;
9--12 FWD,-,ROCK/SIDE, REC {to Bjo); FWD,=,RUN,2: FWD, LOCK, FWD =+ MANUV, -, SIDE, CLOSE:

D ; Fwd diog LOD & WALL slow L,—, rock swd R, recover fwd L (to Bjo facing LOD);

TQ g Fwd LOD R, —, run fwd L,R;

[ SER—— Bjo fwd L, lock RIB of L, fwd L,—;

| J— Turn RF maneuvering IF of W to CP diag facing RLOD & WALL, -, step diag swd LOD & WALL on L, close R to face RLOD CP:
13-16 PIVOT,—,2,—: ROCK, = REC, = (Hitch) BK, CLOSE, FWD,CLOSE; DIP,~ ,REC,—: ’

[ FAe— Bk LOD do a couple pivot 2 slow cts L,~,R (to face LOD CP),—;

L C— Rock fwd LOD L,-, recover bk R, —;

15...... Hitch 4 cts bk RLOD L, close R, fwd L, close R;

16...... Dip bk RLOD L, recover fwd R (CP facing LOD), —;
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PA Polka

Choreography: Bob & Rosemary Holiday, 36633 N. Nathan Hale Dr., Lake Villa, IL 60046

Record: MCA 60012, "Pennsylvania Polka"
Sequence: Intro-A-Inter-B-Inter-A-Inter-B-A-End
MEAS INTRO
1-4 WAIT; WAIT; FwD,2,3,KICK; BK,2,3,TCH;
1-2 In OP/LOD wait 2 meas;;
3-4 Fwd LOD slightly away from partner,2,3,kick R; Back,2,3,tch; end Bfly LOD
PART A
1-4 AWAY[STEP,STEP,TOGZSTEP,STEP, AWAY /STEP,STEP,TOG/STEP,STEP; CIRCLE AWAY/2,S8TEP,
"AROUND/2,STEP; T0G,2,3,4;
1-2 In Bfly progressing LOD away/step,step, tog/step,step; Repeat;
3-4 M circle away left face (W right face)/2,step, toward center/2,step;
Walk tog,2,3,4; end Bfly.
5-8 AWAY /STEP, STEP, TOG/STEP,STEP; AWAY/STEP,STEP,TOG/STEP,STEP; CIRCLE AWAY/2,STEP,
AROUND/2,STEP; TO0G,2,3,4;
5-8 Repeat meas. 1-4 except walk to waist hold W arm around man's waist with
man's arm over woman's.
9-12 STEP/CL,STEP TRN,STEP/CL,STEP TRN; STEP/CL,STEP TRN,STEP/CL,STEP TRN;
STEP/CL,STEP TRN,STEP/CL,STEP TRN; STEP/CL,STEP TRN,STEP/CL,STEP TRN (W trans);
9-12 (Polka Wheel in 8 two-steps) Step/cl, step turn 1/8 right face, step/cl,
step trn 1/8 right face; Repeat;;; end fac LOD (W trans on 8th two-step
meas. 12: step L,step R to identical footwork)
13-16 HEEL,TOE,STEP/CL,STEP; HEEL,TOE,STEP/CL,STEP; HEEL,TOE,STEP/CL,STEP;
HEEL,TOE,STEP/CL,STEP (W trans)}
13-16 Traveling diagonally in and out. L heel in front of R no weight, L toe
in front no weight, step L/close R, step L; Repeat with R heel and toe;
! Repeat with L heel and toe; Repeat with R heel and toe (W trans on
meas. 16 Heel, Toe, step R, step L to opposite footwork);
INTERLUDE
12 FWD,2,3,KICK; BK,2,3,TCH;
1-2 Same as Intro meas. 3-4 end Bfly;;
PART B
et STEP,KICK,STEP,KICK; STEP,KICK,STEP,KICK; FWD,2,3,KICK; FAC,TCH,CLAP/CLAP,CLAP;
1-4 Maintain Bfly handhold progressing LOD step, kick LOD, step, kick LOD/Wall;
Repeat; In OP fwd LOD,2,3, kick R; Face R, tch L, clap/clap,clap;
5-8 STEP,KICK,STEP,KICK; STEP,KICK,STEP,KICK; FWD,2,3,KICK; FAC,TCH,CLAP/CLAP,CLAP;
5-8 Repeat meas 1-4.
9-12  RK,REC,CROSS/SI,CROSS; KICK,SWIVEL,THRU/2,STEP; TURN/2,STEP,TURN/2,STEP;
TWIRL, 2, ,WALK, 2;
9-10 In Bfly rock si L LOD, recov R, cross/side cross to RLOD; Kick R RLOD,
bend right knee turn body and swivel thru on L, thru/2,step (R/L,R) to CP/LOD;
11-12 Two right face turning two-steps; LOD twirl,2, walk,2; Mod. OP
13-14 STEP/CL,STEP AROUND,STEP/CL,STEP AROUND; STEP/CL,STEP AROUND,STEP/CL,STEP AROUND;
13-14 (Polka Twirl W) Lead hands jolned man two-steps (4) around W(clockwise)
to LOD, W right hand over her head left face twirl in (4) two-steps in place
15-16 STEP/CL,STEP AROUND,STEP/CL,STEP AROUND; STEP/CL,STEP AROUND,STEP/CL,STEP AROUND;
15-16 (Polka Twirl M) Lead hands joined woman two-steps (4) around M (counter-
clockwise) to LOD. M turns right face in (4) two-steps in place.
END
i~ HEEL,TOE,STEP/CL,STEP; HEEL,TOE,PT;
1-2 Repeat meas 13 Part A; Heel R, toe R, point toe R and raise outside hands

high;

June, 1982
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"POP GCES THE MOVIES"

Composers: Jack & Murlel Raye-2031 vietcria Cir.Macon, Ga.3120L (e12)47L~-996)

Arlsta AS-066C (¥edley) A-Pink Fanther P-Days of Jire & Roses

Record:
Footwork: Opposite throughout. C-Twe Shadow of Your Smile
Rhythm: Two 3tep- Foxtrot- Rumbda  Time-3:.3 ¥1i-,
Sequence: Intru-iA-BB-CC-Ending.
Meas: ) Intru: i
T {0p Fe AaitsAait: Xpt,=,FL,-: Toplto bflv),-,teh,-;
1-E In 5E~TEE4;E meas then aEf£3ntro WIS T Tﬁf_wiII. I

5-6 SLOW VINE TWIRI 13 (to 3ep) _ ——
E5 Sker "2 X, - o lE ol I 555 il o 1T -3 twirl RNy

FPART A -(Fink Fanther- I;16 Min) (Two Step)

1-4 Twe Fwd Two Sters;: Bfly Iunpe 3d,-,Ree bfly,- Tilt Pk "hru,-,Rec,-,300,-:

-l Tn 3cp dc 2 Twd £ sters Lod L[,E.T. ; R,.,R,-; Rlending to brly wall

Lunge Sd twd Iod on L,-, Rec on P retaining bfly Fes,-; BPrly Tilt PRock

thru twd Rlod (Lowering Mans L * ra'sing P hand},=-,Pec on R,=:
5-8  Two Fwd Two Stepsj; (Semi) Lunpe,Twist,-:; Pehind,S3,Thru,-;
Sepe .

tereal actlion of Meas T-Z7 rart A ending

7-8 Tunge Fwd Lod L, Twist to R/3cp looking twd FICD,-: Rehind R,3d I,

Thru R tc Scp,-;

‘9-12 Two Fwd Two Steps;; Slow Twist Vine Four to Eie 33

GT-10 Acpeat actlon of Meas 1-¢ Fart R ending Scp ;;

11-12 Sd L Lod,xrib to Scar Plod(wxif),S3 L led,rrif(wrib) to Bio DCCH;:
13-16 (whaletail) Fishtail ; Sd,C),xib,Sd;Fwd,Lk,¥wd,lk; Walk,~-,Fe out, -

T3-1h  X11b,5d twd Wall on H,Twd lod on L, Lx F behind L; &3 twd Coh on

L,C1 R to L, XLIB,Sd twd Wall on R;{ Meas 13-1i are known as a #haletail)

15-16 In Bjo fwd L,Lk R,Fwd L,Lk R: Walk Fud L,-, Fe w1l en R (CP);
17-18 Slow Vine Twirl Four ;; (to Scp) :

T7-18 Hepealt action ol Meas 5-6 of Intro;;

REPEAT PART A __PICKIKG 4 TP TO CP 10D CN IAST STEF OF PART A:

PART B (Thema frecm days of Wine ¥ Roses) (Fox Trot)

1-4 (DIamond Trn) Pwd trn,-,3d,Rk; Bk Tri,=-,5d Fwil; Fwd Tro, -,Sd,Bk;

Bk Trn,-,5d,¥wd; (Lc CF)

T=0 Fwd L to Bjo diag Yod * (vF trong Lr,-,53d ¥ Bk H,Bk L; BX H diag

Lod & Wall trng LF,-,3d & Fuwi I,Pud R; Pud I diag Rlod & wWell trng LP, -,

Sd & Bk R,Bk L; Bk R diag Rlod & Coh trng IF,-,S5d & Pwd 1,Fwd R;(To CP Lod)
5-8 Fwd,-,Run,2; Fwd,-,Run,2; Trn L,-,S4,Cl; Trn L,-,5d,Cl;

P fcg Lo W s=y Fwd R,I; Fw y=» Fwd L,R; end CFr lLod,

7-8 CP fcg Lod Fwd L trng LF,-,5d R,C1 I to R; Bk R trng LF,-, Sd L,

Cl R toe L end CP Dimg lLod/Wall.

G-12 Hover (to SCP LOD/COH);Weave,2,3-;4,5,6,-: (Blo) Fuwd,-,Fc,01;

9= In Cp step fwd twd Lod/7all Sd R,Rec L to Scp Lod/Coh :
10-11- (Jeave-6) Scp fcg Lod/Coh step thru on R commence LF trn,Pwd L
twd Coh trn LF,Sd & Bk R Coh/Lod; Bk L twd Lod in Mod-Bjo,Bk R commence

IP trn,still in Bjo Fwd L to lLod;
12- In Bjo/Lod step Fwd R,-,Step Lod on L trng to Fe ~all,C1 R to L;

13-16 Whisk,-,2,3; Plekup,-,2,3(Sear); Twinkle out,-,Sd,Cl:Twinkle In,- to CP;
TI-T Pwd to Jal§,§a ﬁ Rlod,RLIB of B to U~§cp; Fwé Led oo R pIcEIng

o
W up to Cp Lod - Sd L,C1 R blending to Scar lod/Wall,

15-16 Fron Scar progressive twinkles XLIF (WXIB),-,Sd R,Cl L blending

REFEAT PART B

to Bjo; XRIF (WXIB),-, Sd L,C1 R blending to CP-Lod;

L PN (Cucarachas) Sd,Rec,Cl,-;Sd,Rec,C1,-;(Rox})Sd,Cl,Fwd,-; $d,Cl,Bk,-:

- pio ep ’
3-4 84 Coh L,C1 R, Fwd 1,-; 5d R,

PART C (The Shadow of your Smile) (1:g7cHin-Rumba)

chnecic ec -

v 53
Cl L, Bk R,-:

5-8 (W under) 5d4,C1,Trn to L Op,~-, Wheel RP,2,3,-; Wheel RF,2,3,-:

On Around Z,3,-: To CP LOD

2-9 Drop R Handhold Step 5d L Ieading W under ralsed lead hands,CI K,
Fwd L trng to L op DLOD; Staying in L CP Pos with arms touching to the
elbows wheel RF in place,?,3,to Fe RIOD; +Wheel RF in place,2,3, to Pe
LOD; 3tep in place,2,3 to stay Feg LOD as W continues cirels to CP-LOD;
9-12 (Prog S8cis) 54,C,XiF,-: 35d,C1,XIF,-; Rock Fwd,Rec,Bk,(W trn to Varg)-:

Back,Two,Step,-:
=10 Frogressfng Lod S L,C1 R,XLIF to Scar,-; 54 K, 01 L,XRTF to Bjo,=;

11-12 In Bjo Rock Fwd L,Rec R lead W to Vars,Bk I1(W Rock Bk R Rec/trn on

L (RP trn) to Vars-Bk R) ; Back on R,Cl L Bk R,=;

13-16 Rock Bk,Rec,Fud, -3 lariat-9 s3;:

13- Han Rk Bk T, Hec H, Fwd L,-:
14-15-16- Lariat movement hands joined W circles IF around behind &

around to Fe Ptr CP LOD (M does 9 steps in place as # circles in 9)
REPEAT PART C :

ENDING

1=l Slow Fwd,-,Trn to Wall,-3 {TwIst]Vine,-,P,-;F,-,h,-; Sd Corte,-;

1-4

Walk Pwd L,-, trn to Fc wall on R (CP},-; Frogressing Diag LOD &

#all Sd L -~ behind R,-;(WXIP) Sd I,-,In Front R,-;(WKIB) Sd L, trng to
Reverse/SCF Leaving R extgendad twd RLOD teg roinf ime fo Fleoe—



REMEMBER SEPTELBER B (con't.) -2=
5 QaaxQ Rk Apt L, Rec R, Fwd L, ¢l R to L/Fwd L;
~ 6 QeQoQ lin place R,L/R, (7 spin RF L,R/L) Rk Apart L, Rec Rj
2 Q%Q@Q@ Fwd L, ¢l R to L/Fwd L strtg RF trn, cont. trng R beh L,
Side R; (W Fwd R, L/R to Cp strtg RF trn, cont. trnz L,R)
8 0%QQQ Cont. trng Side R, L/R end fecg wall, (W cont. trng L,R/L)
Rk Bk L to Semi, Fwd R small step picking ¥ up to Cp feg LOD;
£
1-5 CHECK/FWD, REC, STDE CHASSE; CHECK/FUD, REC, SIDE CHASSE; WHISK;
THRU - WEAVE 63
1 QQQ&Q Fwd L twd DLY small step/check,Rec R,51 L, cl R to L/3i L fc L&C;
2 QQe%Q Fwd R twd DLC small step/ck, Rec L,Si R, ¢l L to R/ Si R fc L&W;
3 309 Fwd L,-, Side % Fwd R, Hook L IBR to "V" semis
L-5 300 FPwd R,-, Fwd L strtg LF trn, Side & Bk R;Bk L fc RLOD, Bk R,
0NN Bk L trng LF fc DLW, Fwd R to Bjo; (Y Fwd L trng LF in front
of M,-, Side & Bk R, Side L; Fwd R, L, Side & Bk R, Bk L;)
6-8 3 STEP; 1/2 NATURAL TURN; SLOW PIVOT,-, 2,-;
6= 500 Pwd L,-, R, L; Fwd R twd L&Y strtg RF trn,-, Side & Bk L,
Bk R fe RLOD; (Y Bk L strtg RF trn,-, bring R to L no wgt
(heel trn) chg wzt to R, Fwd L between li's feet;)
= 8 B85 3k L strte RF trn,-, continue trng Fwd R fc LOD,-;
9-12 SYNCO HITCH &, FD,LOCK; SYNCO MITCH 4,7ID, LOCK; PR0G CHASSz 70 RET
BACK "TEAVE 4
9 0%0&QQ Fwd L small step/cl R to L/Bk L/cl R to L, Fwd L, Lock RIBL;
10 Repeat above
11 3$0%) TFwd L trng LF fc COH,-, Side R/cl Lto R, Side R fc DRC;
12 0n9a Bk L strt LP trn, Bk R still trng, S1 & Fwd L, Fwd R Bjo fe DLU;
13-16 3 STEP; MOVING THRU HOVER CORSS;; F''D, SIDE, DRAU, -3
13 829 Fwd L,-, R, L
14-15 Sn3  Fwd R strtg RF trn,-, cont. trng Side L, Si & Fwd R fc DLC;
000 Fwd L XIFR (CBMP) bring W to strt crossing in front of M,
Pwd R,L,R to Bjo fe DLW; (W Bk L stritg RF trn,-, bring R to L
no wgt (heel trn) chg wgt to R, Bk L to S/Car; Bk R crossing
in front of M, Bk L,R,L to Bjos)
16 09S Fwd L, Side R, Draw L to R no wet fe DLC,-; blend to wall for "B"

ENDING

Meas 7,8 - Part A = NATURAL "EAVE - on 6th step of Natural Weave
step Side L feg wall & do a Side Corte;



T8
SUPER TROUPER CHA CHA CHA

_BY: STEVE & FRANNY BRADT 15138 INA DRIVE, PHILADELPHIA, PA., 19116 215-676-8545
RECORD: TELEMARK DANCE RECORDS #944  CHARLES BARLOW
S TIAL NOTE: THIS DANCE IS WRITTEN ON THE 4&1 TIMING CONCEPT. ALL MEASURES AFTER THE
INTRODUCTION START ON BEAT #2 AND INCLUDE THE FIRST BEAT OF THE FOLLOW-

ING MEASURE.
INTRODUCTION
MEAS : Wait in OP FC, M's R foot/L's left foot free. Man facing wall.
1-—4 WAIT; TIME STEP; TIME STEP; CUBAN BREAK;
1 Wait;
2. Sd R, XLIB of R, rec R, sd L/cls R to L;
- 3. Sd L, XRIB of L, rec L, sd R/cls L to R; sd R, (this is the extra step)
4, Crs LIF of R/rec R, sd L/rec R, crs LIF of R/rec R, sd L;
N PART T
1-=4 CUBAN BREAK; ! BASIC; ALEMANA; NATURAL OPENING OUT/CLOSED HIP TWIST;
1. Crs RIF of L/rec L, sd R/rec L, crs RIF of L/rec L, sd R;(men's L/lady's R hands)
2% Rk fwd L, rec R, sd L/cls R, sd L;
3. Rk bk R, rec L, sd R/cls L, sd R; (W-fwd L commencing RF turn under joined hands
fwd R still turning, sd L/cls R, sd L; end loose CP fc wall)
4, Sd L turning body slightly to the right leading lady to break bk in SCP, rec R,

small chasse sd L/cls R, sd L; (W-bk R turning % to fc wall in SCP, rec L
commencing turn to fc partmer, sd R/cls L, sd R turning % RF to fc LOD;)

5==8 FAN; HOCKEY STICK;; CUBAN BREAK WITH A TURN;

54 Rk bk R, rec L, sd R/cls L, sd R; (W-fwd L, turning LF step bk & sd R, bk Livls B,
bk L tc end f£c RLOD;)

6. Rk fwd L, rec K, sd L/cls R, sd L; (W-cls R to L, fwd L, fwd R/cls L, fwd R to
end in front of man-still fc RLOD-arms making a window;)

7. Rk bk R with a slight turn to the R, rec L, sd R/cis L, sd R commencing RF turn

to end LOP fc RLOD; (W~fwd L turning LF under joined hands, bk & sd R still
turning to fc partner, sd L/cls R, sd L commencing LF turn to LOP RLOD; )

8. Crs LIF of R/rec R, sd L/rec R, crs LIF of R/rec R, turn % LF to end fc LOD OF;
~8-=12 CUBAN BREAK WITH A TURN; SPLIT CUBAN WITH TURNS; NEW YORKER; SPOT TURN;
g, Crs RIF of L/rec L, sd R/rec L, crs RIF of L/rec L, turn ' RF to LOP fc RLOD;
10. Crs LIF of R/rec R, turn % LF end LOD OP, crs RIF of L/rec L, turn % RF end
in LOP fc RLOD;

P Rk fwd L twds RLOD (man's R/lady's L arm shoot up past ear-straight up), rec R

. commencing to face, sd L/cls R, sd L; :

12. Thru twd LOD R turning LF, fwd L still turning to fc, sd R/cls L, sd R ending

BFLY fc wall;
13--16 CROSS BASIC; CROSS BASIC; CROSS BASIC/LADY SPRIAL ENDING; TWIRL OUT TO 3 CHA's;

13. ~/ers LIF of R commencing slight turn to left, sd & bk R, sd L/cls R, sd L to
end BFLY fc DWL;

14, -/crs RIF of L still turning to left, sd.& fwd L, sd R/cls L, sd R to end in
BFLY fc DCL;

15 ~/crs LIF of R still turning left, sd & bk R, sd L/cls R, sd L to end fc DCR;
(W-spirals LF on R on last step of measure)

1 Rk bk R, rec L turning LF fc DWR, fwd R/1lk LIB of R, fwd R (arm extended fwd &

to the sd on the cha); (W-still turning LF turns under joined hands bk L, bk R
to end fe DCL, bk L/lk RIF of L, bk L - arm extended bk & sd- lock at arm;)

Note: measures 13, 14, & 15 are done with the "GUAPACHA TIMING". See notes at
the end of cue sheet for further explanation.
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MEAS : PART 1T
1-=4 FINISH 3 CHA's; THREE CHA's BACKING UP;; ALEMANA;
1. Fwd L/1k RIB of L, fwd L, fwd R/1k LIB of R, fwd R; (arms retracted/hand on hips
on the first cha and extended to sd & outward on second cha)
2. Rk fwd L, rec R, bk L/1k RIF of L, bk L; (arms entended)
3 Bk R/1k LIF of R, bk R(arms retracted), bk L/1lk RIF of L, bk L(arms extended);
e Rk bk R, rec L, sd R/cls L, sd R; (W-fwd L turning RF, fwd R still turning to
fe, sd L/cls R, sd L;) end in BFLY fc wall
5--8 NEW YORKER BREAK: SWIVELS; SWIVEL & CHA; NEW YORKER BREAK;
5. Thru twd RLOD L check, rec R turning to fc, sd L/cls R, sd L;(BFLY wall)
b Sd & fwd R twd RLOD, swiveling on R brush L to the R-no weight change,
sd & fwd L twd LOD, swiveling on L brush R to the L -no weight change;
T Sd & swivel LF on R, sd & swivel RF on L, sd R/cls L, sd R; (BFLY wall)
8. Thru twd RLOD L check, rec R turning to fc, sd L/cls R, sd L;
9--12 SPOT TURN; HAND TO HAND INTC THREE CHA's;; NEW YORKER BREAX;
9. Thru & fwd twd LOD turning LF on R, fwd L still turning to fc, sd R/cls L, sd R;
(end BFLY fc wall)
10 Brk bk turning LF % on L, rec R commencing to fec, sd L/ecls R, fwd L fc 1LOD OP;
11, Fwd R/ 1k LIB of R, fwd & fc R, sd L/1k RIB of L, fwd L fc LOD;
12, Rk fwd R, rec L commencing to fc, sd R/cls L, sd R:
13--16 NEW YORKER/SPOT TURN; PARALLEL BREAK/SPOT TURN; OPEN HIP TWIST; FAN;
13. Rk fwd L twd DWR, rec R, sd L/cls R, sd L; (W-fwd R thru twd RLOD turning LF
under arms, fwd L still turning to fc, sd R/els L, sd R;)
14, Rk bk R twd DCL, rec L to fc, sd R/cls L, sd R; (W-fwd L turning RF under arms,
g fwd R still turning to fe, sd/L/cls R, sd L;)
L. Rk fwd L, rec R, (small chasse) sd L/cls R, sd L; (W-rk bk R, rec L, sd R/els L,
sd swiveling RF % fc LOD on R;)
16. Rk bk R, rec L, (small chasse) sd R/cls L, sd R; (W-fwd L commencing iF turn,
bk & slightly sd R still turning LF, bk L/els R, bk L to fe RLOD;)
PART TIT
1--4 ALEMANA: FINISH ALEMANA/LADY SPIRAL ENDING; LARIAT; ADJUST TO VARSQUVIANNA:
1, Rk fwd L, rec R, sd L/cls R, sd R raising left arm up palm flat twds lady;
- (W-cls R to L, fwd L, fwd R/cls L, fwd R commencing RF turn under arm;)
24 Rk bk R, rec L, sd R/cls L, sd R; (W-fwd L still turning RF, fwd R turning to
face, sd L/cls R, step L & spiral RF to end fc RLOD & COH;)
3 Rk sd L, rec R, sd L/cls R, sd L; (W-fwd R, fwd L, fwd R/cls L, fwd R circling
clockwise around man to end fe DWL:)
4, Rk bk R, rec L, fwd R turning LF %, cls L to R; (W-fwd L still circling CW,
fwd R commencing RF turn, still turning RF step on L to end in varsouvianna
position fc LOD, cls R to L;)
5--8 SWEETHEARTS;; RK BK & FWD CHA; RK TWD & A BKWD CHA:
5« Rk bk R, rec L, (in place) R/L, R; (W-rk bk L, rec R, sd L/cls R, sd L sliding
across in front cf man to end in left varsouvianna;) Look at partmer on bk rk.
6. Rk bk L, rec R, (in place) L/R, L; (W-rk bk R, rec L, sd R/cls L, sd R sliding
across in front of man to end back in varsouvianna;) Look at partner on bk rk.
v P Rk bk R, rec L, fwd R/cls L, fwd R twds LOD;
8. Rk fwd L, rec R, bk L/cls R, bk L;

(continued cn next page)



ga-¢g

SUPER TROUPER CHA CHA CHA CON'T

MEAS :
9--12 RK BK REC & SLIDE ACROSS; % BASIC; OVERTURN ALEMANA; TURKISH TOWEL;
-a, Rk bk R, rec L, sd R/els L, turn % LF fc COH on R; (W-rk bk L, rec R, and
slide across in front of man with a sd L/cls R, bk L to end fc wall;) (Rt hands)

10, Rk fwd L, rec R, sd L/cls R, sd L; (W-rk bk R, rec L, fwd R/cls L, fwd R
commencing RF turn under arm;)

11, Rk bk R, rec L, (in place) R/L, R; (W-fwd L still turning RF, fwd R finish turn
and commence to circle CW behind the man, fwd L/cls R, fwd L to end behind man
facing COH on man's left side;) '

12, -/tk bk L (quickly peeking at partnmer), rec R, sd L/cls R, sd L: (W -=/rk fwd R
(peeking at partner), rec L, sd R/cls L, sd R sliding behind man to end on man's
right side;) '

13=-=16 TURKISH TOWEL; TURKISH TOWEL; FAN LADY OUT INTO THREE CHA's::

13. -/rk bk R (peeking at partner), rec L, sd R/cls L, sd R; (W =-/rk fwd L (peeking),
rec R, slide across behind man sd L/cls R, sd L to end on man's left side;)

14, Repeat measure 12, PART III again;

15, Rk bk R, rec L leading lady around with the right hand to move in front fc DCR, (%)
fwd R/1k LIB of R, fwd R with arms extended fwd & to the sd; (*)-change hands)
(W-fwd R, fwd L turning LF to fc man & DWL, bk R/1k RIF of L, bk R;)

16, Repeat measure # 1 of PART II

PART IV

1--4 RK FWD REC & BK THREE CHA's;: ALEMANA; NEW YORKER BREAK:

i 5 Still moving toward DCR, repeat measure #2, PART II;

2; Still backing out, repeat measure #3, PART II;

Repeat measure #4, PART II to end in BFLY fc wall:

“. Repeat measure #5, PART II;

5e=8 SWIVEL; SWIVEL & CHA; NEW YORKER BREAK; SPOT TURN:

5 Repeat measure {6, PART II:

6. Repeat measure #7, PART II;

7. Repeat measure #8, PART II:

8. Repeat measure #9, PART II;

9-—12 HAND TO HAND INTO THREE CHA'S;; NEWYORKER BREAK; NEW YORK/SPOT TURN;

9. Repeat measure #10, PART II;

10. Repeat measure #11, PART II;

11. Repeat measure #12, PART TI:

12, Repeat measure #13, PART II;

13--16 ~ MEN PARALLEL BREAK/LADY ALEMANA; KNEE,POINT, BHND CHA; KNEE, POINT, BHND CHA;

13. Repeat measure #14, PART II;

14, Repeat measure #15, PART II;

15. Lift L knee across in front of body, point L twd LOD (no weight), XLIB of R/
sd R, cls L to R;

16. Lift R knee across in front of body, point R twd RLOD (no weight), XRIB of L/
sd L, cls R to L;

TAG: Moving diagonally apart (M twd DCL/ L twd DWL) Sd L/els R, lunge sd L & hold,

leaving man's left leg/lady's right leg extended towards each other, body's
tilted low towards partner and high on the outside, looking at partner.
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NGO

Comnose. s--- Bea & Blake Adams, San Diego, CA

Record------ CROSS ROAD #5001
Pasition->--- INTRO: Ptrs facing M facing wall no hands joined. Dance: SCP facing 1L.OD
Footwork----  Opposite, Directions for M except as noted,

MEAS . IRT IMTRODUCTION =2 - el i m e e e e e m e a o

]

o ADE - CLQE, —MSnar,- Drow, T k'
] «-nll ~art 7 measures:

Bk starting R W & maving twd R M steps R van RLOD, -, dizen Lo R, to a 1ch mantainong wgt on R (Ve rolls RF dowa LOL K, L+ -
oM oreps Lswd LD, closes Rito L, (W steps Loswd RLC“"! ~, drews Rta L, 10 0 ten maictaining wgt on L) ending in SCP ‘n:-'

O o O e S T omm e oo = e e i~ e e =

~- 45T AL, -, (Fored = W NE 23 (SCPL - WUNGE, - _h_CQV b= ZIDE tfonel, v LF Spin 2,3 1o CP), -
i iCP focing LOD walk L, -, R, ~;
Ry et Face ptr & step swd LOD an L, XRIB (W XIB,‘, wwd L, ending 'n STP facirg LOL, -
3 Drep smooth lunge on irside 1 (M 3 R & W'y L=, draw REBR ' resoves M tandereing wgt 10 L I to R
2. . uring 1 4 RF ro foce ptr M staps swd RICT on R, XU!'F of R, P. wwd tes Wdoes o LF spin 1,5, L meuwing RLODY 5 end 23 s4 fog ng we
5 JPOLOATE, - REQOUVER —: TANGO DRAW. (SOPYVWALK, = 2 (P exup), - TAMGQ DRAW (O
b FP M locing woli dip bwd on U twd COH, | recever on K,

Step L twd twd woll, R swd, drow L 1o R maintoining wgt an R.
Agsumirg 3CP facing LOD wu”- fwd L,~, R leading W inte CF M rac ng LAD,
Atep L twd LOD, R swd, draw Lo R,

CFtwd COMY WALK, -, 2 {face} - .1 e LL__.QL“.LPCQ_QVEQ - SIDE (Foce), ! FRONT, SIDE (A LF
 Turn *o SCP facing COH 15 repeat a.fion of Meas 1-4 foct | moving twa COH ending LOGSE-CP M fucarg ._OD
OSE-CP) CORTE. =, STEP THRLL—~ TANGD DRAW: CORTE, -, 50F THRU.=; TANGO DRAV/ (Bio!;

.._.’Dcse—CP facing LGD dip bwd or i twd RLQD. -, bath step tovy XIF (MonR, Won L} twd COHR, -;
s Yo . .Adjusting to CP M focing LOD srep L rwd LOU, l“'d; drow L o R, -
Vs Terent actior of Mens 13- 14 EXCEFT p=ut in Blo M facing LOG;;
______________________________________ PAQ]‘ B e S s SN e S e S
L diL RE L I IRE QUTL 2,3 (eGPl WUNGE, - TWIST (Fe. 3Pl —;

1. . B0 wait Nrd !
YT LLAC M moves dlcg sli grh,' tou wall L, R, L he twirls W RF fwd COH under his L & her R arm t2 arms” length to end M focing LOD & & tocing

=
e :s M moves diag in twa CGH with short tteps b, 1 R he twirls W LF across in front of him 1 outside to end SCP facing LOC, -,
% In a smoath gliding dip lunge fwd LOD on L, -, maintaining wgt on L twist 1o foce RLOD keeping R toe pointed 1wd RLOD ir REV 57P,
2 e 3, SIDE, THRY, —, FLARE THRY, - HOOK (W Florel,—: CORIE,—, RECIUVER, ~; TANGO DRAW {Bioj;
o .Regerge SCP M fozing weli moving LOD step R X8 l_r L (W XiB), foce pir & s!rp L swd, step R XIF of L (W XIF) to end focing almost LCD
o LOOSE-CP,
2 . Eath flare thru twg RLOD XLIF (W XRit) ~, M :emainm in HOOK POS ronsferring wgt to s # It {as W flares thro egoin XLIF twd LOD), - ;
23......M focirg woil dip bwd on L twd COHR, -, recover vr R, -
24 C.Step L fwd 1wd wall, B swd, drow L to R ending in BJO f\* Focsng wall, - ;
————————— D - - e o - - o - - - e - - - e b — e e
25<2% il A‘ DUND, 2,3, -, 456~ ROCE BWD, WD FWD (W Twitl to SCar).= : SCAR ARQUND, 2,3 (CPL-
7 Bio M facing wall right B;o 4F walk oround making full turn L R, L, —;
3% .. .R,LR,-;
E s 5MA r-::c.iv.s bwd twd COH on L, swd twd RLOD on R, step: L fwdd twd wall (as W does o RF twiel under M's L 8 W's Rarm P, L,R) 12 end in
SCeib, =
5. ... Yeeping M's | 8 W's R nonds held high SCor LF walk around R, L, R adjusting to end CP M tas.ng RLOD,
18-32 (CP "QR’E —,RECOVER, —: PIVQI,2,3.4; THROW QUT, 2,3, B.EBJ_N_LN_Lf_iy__lJ&(SCEL
- CF M fccing RLOC dip bwd on L twd LOD, -, recover on R while bringing Vi's R hand down l)nh nd her bk palms out to grosp M's R band,
3. . . .Maataining handrlas in snug pos pivot RF down LOD L, R,L,R moking 1- 172 turn to end M facing LOD;
Vs LW ontinues ta fur~ REF moving LOD (R, L, R) cu M wolks fwd LOD L, R, L just far enough 1o keep arms extendad without straag purl (W ends
“rhrowou!" facing pte & RLOD), - ;
5 M steos bwd RLCD ®, L R fos W spins LF coming bl tn prr L, R L} to end SCP facing LOD,
33-36 (SCP ALK -2~ M ACRQSS, 2,3 1REY 3CP) -~ \'.L.AQSQM&.[DQ__QEL_ FWD, CLOJE, QPEN CORTE.~;
£ AR— S(‘Pwo“:deODL—R—'
34 . . Msteps L XIF of W as he turns 1/2 RF, R swd LOD, L fwd LOD (es W steps fwd LOD short steps R, L, R) to end in REV SCP M or outsids of
zircle M*s L & W's R honcs held high momentarily, —;
3_"u .. .M steps fwd LOD short steps R, L, R fos W XIF of M L, R L) to end in HALF-OFP facing LOD,
Sten L fwd, close R, sfep L bwd twd RLCD into dip, -
37-4C (HALF OPY RECOVYER {GP),~, SIDE, ¥ PLACE. STEP THRU,— ,51QE, N PLACE: STEP THRU. = CQLICK HEELS (= WALK (¢ Twirl twice), 2,3, 4/5CP):
... .From Hnalf-OP facing LOD rezover on R turning to foce ptr & assuming LOOSE- CP M focing wall, -, ;rep L swd LCD, rock in ploce on R;
38 ..... Step thru twd RLOD on L {W XIF alsa),—, step R swd RLOD, rock in place on L;
3¢ .. .Stepthrutwd LOT - 2 £N XIF), |, facing ptr & wall lightly click heels by bringing L sm'}rﬂy up to R ft . tch L ft olongside R, —,
40 . ...M walks fwd LOD L,R,.,R fas W does 2 RF twirls under joined M's L & W's R honds) to end ir SCP i'oung LOD;

41- 72 REP ¢ ACTIQON OF MEAS + THRY 32 (Part | thry Part 4) EMNDING SCP FOR ENDING .
————————————————————————————————————— END NG e e e e e e e e e e e e e
Veud (SEE) Wwalk o b IEnest, s SIDE, CLOSE, CORTE TWIST =
I.. . .SCP walk fwd LOD L,-,R ending M facing wall in CP, -
o S “tep L swd, close Rto L, step L bwd twd COH into dip & blend to o twist, —; (M twists ta L from waist keeping nis feet ir ploce. W twists
1-2 turn L her L 1t pointed & touching Floor, M's L & W's R hneeds held high with couple luoking at.each other).

This instruction she~1 was made available to us through BUD & LIL KNOWLAND,
editors of the "R( D DANCER" Magazine, 1250 W. Garnette, Tucson, AR 85705
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TANGO CAPRICCIOSO

Choreography: Charlie and Nina Werd, Toronto,Canada

Recard: Telemark 8881 B . .
Position; Open fac LOD for Inuvro., Mod scp fac LOD to begin the dance
Footwork: Opposite except where noted

MEAS ' INTRO

1-=4 SIDE,-,DRAW,~{W ROLL, ACROSS,2,3,~);SIDE, -,DRAW,—(W BOLL,2,3,-);

SIDh,—,DRAW (TO SCP),~;
leesesewalil onemeas in open pos fsc LOD;
2eveev.side R ,~(W swd L twd COH commencing LF roll,side R fac RLOD),

draw L to R wgt,~(W side L continuing roll to L-open fac LOD),-),
3eeeee.side L,~(W fwd R twd wall commencing RF roll,side L fac RLOD)

draw R to Lno wgt,-)W side R continuing roll to OP fac LOD,-S
Loieoooside R to mod scp,-,draw L to R no wgt,-;

DANCE PART A
MEAS
1-4 FWD,-,MANU,SIDE;HOOK, -, TWIST, -=; FWD, -, THRU ,FWD ; CLOSE, -, FWD, SIDE;
2 C—— mod scp fac LOD & wall fwd L,—,thru R begiininf to manu in front ..

of W (W small step fwd L),51de L fac diag RLOD & wall (W fwd R
between M!'s feet);
2......fac RLOD cross R behind L loosely (W fwd L to mod bjo),-,
urwind RF wgt on basll of R & heel of L to fac diag LOD & COH
end with wgt on R (W fwd R twd wall,close L to R turning RF
to mod scp fae LOD & COH),-;
3ecessefwd Ly-,thru R,fwd L (W side R & slightly back turning to a
right hip to rlght hip cp); '
Leoeseafac LOD close R to L but slightly bk (W slightly fwd),-,fwd L,
side 7 slightly bk R (W fwd R,side & slightly fwd L);
5-8 FuD, -, Fud,~; FWD,SIDE, BiCK, -; BACK, SIDE, THRU, - 4 FWD,SIDE, BRUSH/TAP, ~;
S5¢¢essscp fwe LOD & COH fwd L,-,fwd R,-;
Bosseosofwd L,side R turning LF to fac diag RLOD & COH )W close L to
R for a heel pull),bk L fac RLOD (W completes turn & steps fwd R),-;
notve: because there is no rise & fzll in English Tengo a'. heel turn
- which requires a rise to the toes on the second step, and a fwd,
step on the toe, becomes a "neel pull' ie: a flat footed turn with
wgt on heels and is followed with a heel lead into the next step.
Tee0s0.bk R,side L turning to fac wall,thru R blending tc:mod bjo fac
diag 10D & wall,-;
Bawwws cp fwd L,side R fge LOD,brush side of L to side of R ankle then
immnediately place on floor parallel to R a few inches to the side,=;
9 ~ 12 FWD,-,FuD,-;FuD,SIDE,FWD/CHECK, ~; RECOVER, -, PIVOT,2;3,~. .OCK FWD,-;
R . fwd dlag LOD & wall,-,fwd R,-;
10eeee..fwd L,side R & slightly bk (W slightly fwd),fwd L twd wall
checking in strong contra body position,-;

£ N recover bk R,-,coumence a RF cpl pivot L,R;
12.....continue pivot L to fac disg LOD & wall,—,cp rock fwd R both knees
flexed,—;

13 = 16 ROCK BACX,rOCK FWD,ROCK BACK,>; BACK,DIDb CLOSE, -; FWD,CLOSE, FWD -3
THRU, SIDE,CLOSE, -3
lB.....rk bk L fac wall,rk fwd R fwd RLOD & wall,rk bk L,-;
1h.oe.obk R faec wall,side L fac diag LOD & wall,close R to L keep in cp, =3
15¢e0sofwd L twd wall with strong contra body movement close R to L

turning W to mod sgp,-;
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PIRT B

FWD, =, ANU,, SIDE; HOOK,, - , UNWIND, ~3 BACK, ERU K ,FWD , TAP; FWD, -, THRU, FWD;

o 1.eu...mod scp fwd Ldisg LOD & wall,-,thru R beginning to maneuver

in front of W (W small step fwd L),side L fac diag RLOD & wall (W
(W fwd R between M's feet); .
2......ho0k R loosely behind L fac RLCD Jead(W bk L into fallawsy pos
unwind RF wgt on right toe & left heel to fac LOD & COH end
with wgt on R inmod bjo (W assist ptr to turn by stepping bk R,
' side L to fac RLOD inmod bjo),=-;
3......bk L brushing R to the front of left ankle (W fwd R turning RF
' to fon or flick taru),-,thru R to mod scp almost fac pur tap
inside edge of L a few inches from & parasllel to E;
Leeeosomod scp fwd L,-,thru R,side o
CLOSE, -, FWD, —; THRU, TAP, FWD , SIDE; BACK CLOSE, FWD, =, THRU, SIDE, CLOSE, -
5. vee.ood.sep close R o L,=,fwd Lyry @ oo =
buusveotbru.R.turning W to right hip-tao .right hip. cp.faéndipgliEODALE
& wall,tap.. R to side as in meas 3,fwd L diag RLOD & wall,
side R fac diag RLOD & wall;
Teoseosobk L crossing behind R with contra body movenment,close
R to L turning to fac diag LOD & wsll inmod scp,fwd L,=;

8.....thru R , fwd L keeping W in scp,close R tp L,=;

PsrT C
FWD,—,THRU,FWD;CLOSE,—,FWD,-;FWD,-,FWD,SIDE;FWD,—,FWD,-; ;
leaoes .mod scp fwd L twd LOD,-,thru R, fwd L turning W to right hip

to right hip c¢p;

2......close R to L fac 1OD,-,fwd L,-; -

- SR fwd R,-,fwd L,side & slightly bk R (W slightly fwd L);

fwd L,-,fwd R,-;

D, CLOSE, SIDE, CLOSE; FWD , CLOSE,, SIDE, CLOSE; FWD, SIDE, LUNGE, ~;HOLD , =,

RECOVER , =;

2......cp still moving down LOD fwd L,close R to L,side L,close R to L,

..... .repeat meas 5; '

7eessofwd L diag LOD & COH,side R turning to fac RLOD & COH (W close
I to R for a heel pull), continue LF turn to fac wall & lunge
sidward L flexing left knee (W steps fwd R twd LOD flexing
right knee,=;

8ee....ho0ld the lunge position turning W to fac RLOD (W swiiels on both
feet finishing with R toe pointing twd COH & L toe pointing
twd RLOD & COH, head turned well to the left),=,recover to mod

SCpP,=>
SEQUENCE: AABBCCA

ENDING: music retards step' apart from scp L raise left ara to
"Qle" pos :
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TANGO OLE

By: Roy & Phyllis Stier, 2326 De La Vina, Santa Barbara, CA
Record: Telemark 1569B or IDTA 11B "OLE GUAPA"
Position: Skaters for INTRO: V-SCP for DANCE
Sequence: INTRO - A - B - C - A - ENDING

INTRO: WAIT; WAIT: CHAIR,-,REC,-; BK,2,3,—;
1-2 Wait 2 meas in skaters LCOD;;
ss 3 (Chair)Iunge fwd LOD on R(W on L),-,rec on L,-:
Qos 4 Bk R(RLOD),bk L,R blend to V-SCP(W bhnd M's hip),-;
PART A

(C1 Prom)FWD,-,FWD,2; CL,-,FWD,—; FWD, -, (Prog Link)FWD, TRN SCP; {Rock Trn)
FWD (LOD) , —, MANUV, TRN (RF) ;

500 1 (v-scp) (C1 Prom)L swd LOD,-,R XIF of L,L sd & slightly fwd(W start LF);
ss 2 Cl1 R to L instep,-,L fwd cross body DW,-;
800 3 R fwd & swd DW,-, (Prog Link)L fwd cross body,sd & bk with hip twist
leading W to trn to V-SCP LOD;
SQQ 4 L swd & fwd LOD,-,R fwd DW trn RF,L to sd cont RF trn to CP(W fwd bet
M's feet);
(Rock Trn)RK FWD LOD, -, REC,RK FWD-TRN: REC,-, (Contra Bjo)BK/LK,BK; BK & SD,
TRN-CL,HIP TWIST(V-SCP), -; FWD,-,2,TAP;
5QQ 5 (Cont Rock Trn)Rk fwd R(edge of ft to heel)LOD,-,rec L bk & swd cont
RF trn,rk fwd R{edge of toe to heel) RDW;
5080 6 (CP)Rec L still fac RDW,-,bk R DC with R shoulder lead in contra Bjo
¥ LIF of R(no rise).bk R DC:
0QSs 7 Bk & swd [ start LF trn,cont trn to fac wall ¢l R to L instep, (Fan)
strong hip twist LF on ball of R while slipping L swd & fwd(no wt)
blend to V-SCP LOD, -;
S0Q 8 Swd & fwd L LOD,-,R fwd cross body,tap L to sd(inside edge in V-SCP):
g9-.16 REPEAT ACTION MEAS 1-8 PART A
PART B
(Cl Prom)FWD,-,FWD,2; CL,~,CURVE(LF),-:; 2,-,(Op Rev)TRN(LF) ,SD; BK(Contra
Bio) ,BK,SLIP TRN,SD;
sQ0 1 (V_sCP) (C1 Prom)Repeat action Meas 1% PART A;
SS 2 Cl R to L instep to fac DW,-,fwd L cross body curving step to LOD,-;
500 3 Fwd R cont LF curve to DC,-, (Op Rev)trn LF,cont trn sd LOD:
QQQ0 4 Bk L to contra Bjo M fac RLOD,bk & trng LF blend to CP draw R bk and
trn on ball of ft with bedy rise as in slip pivot, cont LF trn on L,
swd DW on R;
CL,-,BK CONTRA CHK, —; SLIP,XIB(RF Bjo) WHEEL(RF),—; 2,-,3,4: SD(fac wall), -,
STAMP/CONTRA POINT, -:
5S 5 Cl L to R fac COH & slightly LOD,-, (Bk Contra Chk)bk R twd wall XIB of
I, chk motion in strong contra body (W fwd bet M's ft leaving R leg
extended) , -;
' QOs 6 S1ip L fwd start RF trn,X RIB of L wide step to Bjo DC(W slip R bk,cl
I, to R),wheel arnd RF,-:
s00 7 Cont RF wheel (approx RLOD),-,cont RF wheel quick L,R to fac DW(W fwd
small steps in Bjo wheel,pivot on 3rd step to nearly CPF);
S&S 8 Sd L fac wall feet apt(W ft tog),-,(Contra Pts)Stamp R & guickly pt
L swd LOD flex R knee inward look over R shoulder (W over L),-:
HOLD , - ,DRAW/TCH (V-SCP) , —; FALLAWAY, 2 HOID,-;: BRUSH/TAP,-,CL PROM; ;
5&8 9 Hold pt 2 cts,-,quick draw L to R rising to ball of R leading W to
V-SCP with quick trn(W replace wt to L):
Q0s i0 (Fallaway Link)Bk L short step XIB of R,bk & swd R with firm step

leaving L in pl(both heads twd RLOD blend to CP),hold 2 cts,-;
&SS 11-12 Quickly brush L to R trn W to V-SCP/tap L swd LOD with inside edge
(o 0]) of ft,-,(Cl Prom)Repeat action Meas 1% PART A,-: —-,-:

FWD (LOD) .=, 2, —: (Link)FWD,CL(V-SCP LOD) FWD,-: PICKUP,TCH, (Viennese Trn)
TRN(LF),2: /3,4/5,(V-SCP)TAP,~: :

S5 13 Fwd L DW,-,RIF of L cross body,-:

QQs 14 (Prog Link)Repeat action 2 quick steps Meas 3 PART A,,fwd L LOD,-:
QQoQ 15 (Prom Link)Pickup LOD,tch L to R, (Viennese Trn)trn LF,sd & bk R DW:
s0Q&S 16 Cont LF trn guickly X LIF of R to RLOD/bk R start LF trn,sd L LOD /cl

R to L blend to V-SCP,tap L beside R,-:
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550000
Q0s

SQQ
ENDING:

500
ss

PART C
E"WDI-!TRNjRF) (2: (Nat Fallawav)BK,-,BK,CL: BK,TRN/CL,CL PROM;;
1: (V-SCP) (Fallaway Prom)Fwd L LOD,-,fwd R start RF trn,cont to fac wall:
2 Bx R DC,-,bk L LOD,cl R to L(W bk L,X RIB of L,slip/trn to Cont a Bjo);
3-4 Bx L DC start LF trn,cont trn & cl R to L fac DW, (C1 Prom)Repeat

action Meas 1% PART A

CURVE (LF),-,2,-: (Op Rev)TRN(LF),SD,BK(Contra Bjo) ,BK; SLIP TRN,SD,FALIAWAY
WHISK,-: TILT,-,SLIP, TAP;

5-6 Repeat action Meas 2%-4% PART B to end fc DW in CP::

7 (CP DW)Fwd L trn LF,sd R cont LF trn, (Fallaway Whisk)bk L strong
contra body to V-SCP fac nearly RLOD with weight fwd,-:; .

8 Quickly trans wt on L ft to heel & tilt bk trning head to look over R

shoulder (W look over L),-,slip R fwd RLOD,tap L beside R trn L knee in?

9-16 REPEAT ACTION MEAS 1-8 PART C except to end fac LOD;
(V-SCP)FWD,—,2,HIGH LINE; HOLD,-,DROP QVERSWAY, -~
1 I swd LOD,-,RIF of L cross body,oversway with high line sway L:
2 Hold 2 cts,-,Quick change of sway veer R knee in ptrs look RLOD, -:




VENUS

Composers: Gene & Gina McMurtry, 8375 Latty Ave,Hazelwood,Mo.63042 (314 )524-8720
Record: Columbia HOF #13-331L42 "venus" by Johnny Mathis (flip of "gina')
Sequence: Intro A B B Tag

Footwork: Opposite except where noted

INTRO

WAIT;; APART,-, POINT,-; TOGETHER,-, TOUCH,-;

1-2 On dia OP wait 2 meas;;

3-4 Apt L,-,Pt R twd ptr,-; Tog R pk W up CP fcg LOD,-,tch I to R,-3

DOUBIE REVERSE; 3 STEP; DOUBLE NATURAL; 3 STEP; RUN 2(= meas)

5-6 Fwd L strtg LF trn,-, fwd R pivoting LF, tch L to R fcg DW; (W bk R strtg LF
trn,-,bring L to R piv LF on R chg wt to L, fwd R cont trng LF/allow L to
cross IF of R tkg wt on L;) Fwd L,-,fwd R,I. to CP fcg LOD;

7-8% Fwd R strtg RF trn,-,fwd L piv RF, tch R to L feg DC; (W bk L strtg RF trn,-,
brz R to L piv RF on L chg wt to R, fwd L cont trng RF/allow R tc cross IF
of L tkg wt on R;) Fwd R,-,fwd L,R to fc LOD; Fwd L,R to fc DC;

PART A

OPEN TELEMARK; THRU,-,CHASSE TO BANJO; MANEUVER,-,SIDE CLOSE; CLOSED IMPETUS;

1-2 Fwd L strtg L¥ trn,-,sd & fwd R piv LF(W heel trn),fwd L DW in SCP; Thru to
LOD on R,-,sd LOD quick L/quick close R to L, sd & fwd L trng to contra BJO
feg LOD:

3-4 Fwd R strtg RF trn,-,sd & bk L across W (W heel trm), bk R fcg RLOD in CP;
Bk L strtg RF trn,-,close R to L cont piv, bk & sd L feg DW; (W fwvd R btwn
M's feet strtg RF trn,-, sd L, brush R 4o L fwd R;)

FEATHER TO BANJO; TOP SPIN; REVERSE WAVE;

5-6 Bk R,-,sd & fwd L to contra BJO, fwd R to fc DC; Trng LF XLIB of R, bk R,
sd & fwd L, fwd R to fc DW still in BJO;

7-8 Blending to CP fwd L strtg IF trn,-,sd & bk R, bk L feg DC;(W bk R strtg
LF trn,-,cl L %o R for heel trn, fwd R;) Curving LF bk R,-,bk L,R fcg RLOD;

IMPETUS TO SEMI; FEATHER TO BANJO; DIAMOND-GLIDES;;

9-10 Bk L strtg RF trn,-,cl R to L for heel trn, fwd L to SCP;(W fwd R strtg RF
trn,-,8d & fwd L arnd M, brush R to L fwd R to SCP;) Thru R strtg to pk W
wp,=-,fwd L,R to BJO feg LD;

11-12 Fwd L strtg LF trn,-,sd Rfeg COH, bk L trng to BJO feg RC; Bk R,-,s4 L,
fwd R in BJO to RW;

CONTINUE DIAMOND GLIDE: TURNING HINGE: RECOVER TO SEMT: THRU FACE CLOSE:

13-1% Fwd L strtg LF trn,-, sd R feg wall, bk L trng to fe DW; Bk R,-,trng LF sd L,
relax L knee keeping R leg straight;(W fwd L blending to CP,-,sd R trng LF,
XLIB of R to rev whisk pos trn head to left;)

15-16 Rec on R,-,brush L, fwd L to SCP;(W rec fwd trng RF on R between M's feet,-,
sd & arnd M on L pivoting RF %o SCP, fwd R;) Thru on R to fe ptr & wall,-,
sd L, close R to L in CP;

PART B

HOVER TO SEMI; HOVER CROSS TO BARJO;; 3 STEP TO CLOSED

1-2 1In CP fwd L,-,5d R rising on toes, rec L to SCP; Fwd R strtg RF trn to CP,-,
sd L still trng RF, sd & fvd R;

3.4  Trng to SCAR check fwd on L, rec bk on R, sd L to CP, fwd R to contra BJO;
Fwd L blending to CP,-,fwd R,L;
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VENUS (Page 2)

PART B CONTD

NATURAL WEAVE;; FORWORD, -,MANEUVER,-; IMPETUS TO SEMI;

5.6 Iwd R strtg RF trn,-,sd L to CP fcg RLOD, bk R to BJO; Bk L, bk R strtg LF
trn, sd & fwd L, fwd R to BJC feg DW:

7.8 In BJO fwd L,-,trn EF on R to CP feg R4¥; Bk L strtg RF trn,-,cl R to L for
heel trn, fwd L to SCP feg DC; (W fwd R strtg RF trn,-,sd & fwd L arnd M,
brush R to L fwd R to SCP;)

WEAVE;; 3 STEP; REVERSE TURN;

5-10  Thru R,-,(W thru L trng LF to BJO,-,) fwd L trng LF, sd & bk R feg RLOD;

Bk L,-,bk R trng LF, sd & £wd L in BJO fcg DW;

11-12 Fwd R,-,fwd L,R blending to CP feg LOD; Fwd L strtg LF trn,-,sd & bk R, bk L
to CP fcg RLOD;(W bk R strtg LF trn,-,bring I to R for heel trn, fwd R:)

CHECK AND WEAVE; WHISK; THRU FACE CLOSE;

13-1l Check bk on R,-,fwd L, £d R; Bk L, bk R strtg IF trn, sd & fwd L, fwd R
to BJO fecg DW;

15-16 Fwd L,-,sd R, XLIB of R locking thighs; Thru R trng to fc ptr & wall,-,
sd L, ¢c1 R to L;

NOTE* SECOND TIME THRU "B" CHANGE MEASURE 16 TO READ:

%16  Release ptnr fwd R,-,fwd L tch R to L transition for M to shadow pos bhnd W
feg LOD; (W fwd L,-,fwdR,L fcg LOD in front of M;)

TAG

DOURLE NATURAL: VINE L4; DOUBLE NATURAL; VINE b

1-2  (Same footwork) Fwd R strtg RF trn,-,fwd L pivoting RF, tch R to L; Fwd R
trng RF, sd L, XRIB of L, trng LF fwd L to fe LOD;

3-4  Repeat measures 1 & 2 of tag;;

FORWORD TOUCH TRIPLE TWIRL;; HOVER; QUICK WEAVE Y4; TURN & OVERSWAY; THROWAWAY---;

56 Fwd R, tch L to R jng lead hnds trans to opp ftwrk,(W fwd R, cl L to R,)
#d L,R:L,R,L,R trng to fe in CP;(W 3 FF twirls to CP;)

7-8 Feg DW fwd L,-,sd R rising on toes, rec L to SCP feg DC; Thru R,=,(W thru L
strtg LF trn to BJO,-,) fwd L trng IF/sd R, bk L to CP fcg RLOD;

9-10 Bk R trng LF to fc well,-,sd & fwd L stretching upper body twd LOD,-; Relax
T, knee lowering twd floor extend R straight to RC arch upper body away from
ptor,---; (W draw L to R slide toe of L straight bk twd DW,---;)
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“ROUND DANCER”  WYOMING LULLABY

= LTS

Magazine (Instrumental)
JAN - 1976

1250 W. Gornette, Tueson, Az. 85705 BOOK —-207 . .

Composers——Eddie & Audrey Palmquist, 24271 Ursula Circle, El Tore, California 92430 (714) 5841519
Record——TELEMARK f908—B (Flip of "Goodnight Waltz")
Sequence: INTRO= A B= INTERLUDE- A~B- INTERLUDE=TAG
MEASURES — = =m=mm = m——m e m e e e e e == = = INTRODUCTION cm mm e e e e e e e e o e =
1-——4 (OP facing diag Wall & LOD) WAIT; WAIT; APART, P.?iNTA,—; TOGETHER (To CP), TCH(LOD & COH), —;
—————————————————————————————— PART — ———————— e e i L e L i
1--—4 (LF)TURN WALTZ. BK,SIDE HOVER,BK (Contra Bjo) Woll LOD; (R Chassee) BK_L,SIDE R/CLOSE L to R, SIDE R;

(Contra Check) FWD L, RECOVER R,SIDE L (SCP LOD & COH);

| I {CP LOD & COH) LF weltz turn to face RLOD;

Disicoiia wtic Bk R LOD commence LF turn, side & fwd L LOD & Wall HOVER leave feet apart, recover R;

K T (R Chassee) Bk L COH & RLOD blend centra Bijo LOD & Wall (W fwd R outside ptr), blend CP side R RLOD &
wall/close L to R, side R; . i

4v......(Contra Check) Continuing twd RLOD & wall fwd L toe out slightly strong step cross upper thighs M'sL&W'sR

on same line flex L knee slightly leave R leg extended pressure on R toes (W R well bk under body toe slightly out
do not lower to R heel leave L leg extended)(NOTE: M's L will be between W's feet & all four feet will be on
one line), recover bk R, sidETlhglgEd SCF’C]E.?-gg. COH;
-—-B WEAVE,2,3; 4,5,6: MANUV; IMP P FA :
> 8 5=6.... (SC’F LOD & COH)(Weave) Thru R commence LF turn, fwd L turn LF, side R COH LOD in CP (W thru L, side & bk

R twd RLOD & COH facing M in CP, side L); Blend Contra Bjo bk L twd COH & LOD, bk R LOD & COH blend
CP commence LF turn, side L wall & LOD Contra Bjo;

Towwn vve (Contra Bjo) Maneuver fwd R, side L LOD & Wall, close R to L CP RLOD;

Buiniins (Impetus to SCP) Bk L pivot RF, M heel turn on L close R to 1, side & fwd L LOD SCP (W fwd R between M's feet
pivot RF, side L twd wall & LOD continue RF turn, tch R to L{as pendulum) & stepside & fwd R to SCP) face LOD;

UNGE THRU,REC,BK (W Slip Pivot); DOUBLE REVERSE SPIN; TURN,SIDE, DRAW; BK,BK/LOCK,BK;

9--12 L . .

T {(5CP LOD) {Chair & Slip Pivat) Thru R check & flex knee, recover L, bk R turn 1/B LF (W thru L check, recover
R, leave L leg extended pivot on R & step L between M's feet) end CP LOD & COH;
[ 2 IESR. (Double Reverse Spin) Fwd L turn LF, side R slightly around W on toe tuming LF, tch L to R tuming on R tee to

face LOD CP (W bk R turn LF, heel tum on R bring L to R transfer wgt to L toe continue LF tum/side & bk R LOD
continue LF turn, continue turn XLIF of R); NOTE: Remain in CP throughout DOUBLE REVERSE SPIN end CP/LOD;

| [ Se— (Drag Hesitation)(CP LOD) Fwd L turn 1/4 LF, side R LOD, draw L to R blend Contra Bjo facing REOD & COH;
V2. comininim (Bk Lock) Bk L LOD, bk R/XLIF of R (W XIB), bk R;
13-16 IMPETUS SCP; MANUV: SPIN TURN; 8K, SIDE, CLOSE (CP COH & LOD);

18:ciias (Open Impetus to SCP) Repeat action Meas 8;

. (Manuv)(SCP LOD) Fwd R commence RF furn, side L LOD Wall, c¢lose R to L end CP RLOD;

1S ymmapen (Spin Turn)Bk L LOD pivot 1/2 RF, fwd on R heel rise to toe tumn RF M facing wall & LOD, recover side & bk on

L toe (W fwd R heel to toe & pivot 1/2 RF, side & bk on L toe LOD & Wall, brush R to L fwd L on toe between
M's feet);

[ J——— Bk R COH & RLOD turn RF, side L COH & RLOD, clese R to L (CP LOD & COH);
—————————————————————————————— N [ - i i S
1———4 OPEN TELEMARK (SCP); CURVED FEATHER; SWIVEL WHISK (SCP); FAN FWD,—,CLOSE (CP) LOD WALL;

 — (Open Telemark SCP)(CP COH LOD) Fwd L heel to toe start LF tumn, continue turn side R twd COH RLOD on toe

leave L leg extended, side & fwd L twd wall LOD on toe blend narrow V SCP (W bk R COH LOD commence LF
turn, bring L to R no wgt turning on R heel tronsfer wgt to L (CP), side & fwd R twd wall LOD SCP);

2. ... (Curved Feather)(SCP LOD WALL) Fwd R curving RF, fwd L continue RF curve, continue RF tum fwd R check in
contra Bjo Wall RLOD (W fwd L, side & bk R foce M, small step bk L check Contra Bjo);
K S (Swivel Whisk)(Contra Bjo Wall RLOD) In 3 cts M bk L small step toe in & turn RF as M turns RFR ft will XIF of L

no wgt (W fwd R outside M turning RF, L to side well around M, XRIB of L WHISK POS for W M still RXIF) end
SCP facing COH;
VR . (Fan to CP) Ct 1 M fwd R COH, fan L fwd & around to face ptr, close L to R (W fwd L, fan R fwd & around to
. face ptr, close R to L) end CP M facing LOD & Wall;
5-——8 SIDE LUNGE,REC,BK; OPEN TELEMARK TO SCP; THRU, CHASSEE, TO CONTRA BJO; MANUY;

Sivsamni (CP LOD)(Side Lunge) Side & slightly fwd twd wall relax R knee leave L extended keep bodies upright W's head
well to L M turns head to look at W, recover L, bk R turn LF end CP LOD & COH;

G srvanaa {Open Telemark to SCP) Repeat action measure 1 PART B;

T (Chossee Contra Bjo)(SCP LOD & WALL) Thru R blend CP, side L LOD wall/close R to L, side L blend contra Bjo;

8....... (Contra Bjo) Maneuver R,L,R CP RLOD;
9--12 PIVOT,2,3(RF 1-1/2); FWD,HOLD, HOLD (W Bk, Flare,~); BK, POINT,HOLD (W Bk, Swivel, Develope);
THRU (SCP), CHASSEE/2, 3 (W Bk turn SCP, ChCISSEfZ;3);

Py (CP RLOD) Bk L pivot RF 1-1/2 turn to end CP'LOD (L, R,L);

1005000 (CP LOD) Side & fwd R between W's feet leave L leg extended, turn body RF & lead W to flare, hold (W bk L,
2 cts flare R clockwise blend SCP) COH & LOD;

1Tiosans (SCP LOD & CQOH) Bk L wall RLOD, turn RF on L & point R side wall RLOD, hold (W bk R Wall RLOD, swivel

LF on R to Contra Bjo, (Develope) Bring L up R leg to knee then kick straight out to wall RLOD); (OPTION:
Instead of "Develope” W may swivel on R to face M, then point L side wall RLOD matching M's point to side);
Tisraes (Contra Bjo COH & LOD} M fwd R {W bk L & swivel RF to narrow V SCP), SCP chassee L/R, L;
13-16  WEAVE,2,3; 4,5,6; MANUV; BK TURN, SIDE,DRAW (CP COH & LOD);
13- 14.. (SCP LOD & COH)(Weave) Repeat action measures 5—6 of PART A::

15 sssamnin (Contre Bjo)(Manuv) Fwd R, side L LOD & Wall, close R to L CP RLOD:

| E— Bk L LOD turn RF, side R LOD, draw L to R no wgt end CP LOD & COH;
—————————————————————————————— INTERLUD e e e r i r e e e r e e e =
1-——4 (LF)WALTZ TURN: (LF) WALTZ TURN (Face Wall); WHISK; PICK UP,2,3 (CP COH & LOD);

1-2.... 2 LF waltz turns end facing wall;;

Boemagn (Whisk) Fwd L Wall, side & fwd R Wall & RLOD, crass L loosely in bk of R (W XIB) end V SCP COH & LOD;

Boiinan Thru R, side L, close R to L picking W up to CP facing COH & LOD;
SEQUENCE: INTRO=A=B—INTERLUDE=A-B~INTERLUDE=TAG

TAG: LF PIVOT,2,.3; OVERSWAY:
1-2.... (CP COH LOD) LF pivot, 2 face wall (W heel turn), side L LOD rise & look LOD (Leave R leg extended); Relax

M's L & W's R knees & sway upper part of body twd RLOD M leok at W, W lock well to left;
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YEARS MAY COME

Composers: Bob & MaryAnn Rother, L4732 NE 74, Portland, OR 97218 (503)252-9500

ecord:
2iming:

Sydney Thompson EP-607 (flip side of Catch A Falling Star)
QQS Throughout

Sequence: INTRO AAB AAB(1-15) TAG

1-U

INTRO
WAIT; WAIT; ROLL 3; CUCARACHA;

1-2

3
In

In V bk to bk position M fcg RDC W fcg RDW M's L & W's R hds joined
weight on M's R & W's L foot wait 2 meas;;

Roll LF (W RF) twd RLOD L,R,L to BFLY,-;

Rk sid R, recov L, clos R to L,-;

PART A
OPEN BREAK; SPOT TURN; BREAKAWAY ; CRAB WALKS;; AIDA; ROLL 3; CUCARACHA;

1m\w (S

1
W

~3 O

Rk apt L raising R hd (W's L hd) high above head, recov R, sid L,-;

X thru R twd LOD releasing hds trn LF (W RF) to fc RLOD, fwd L cont

trn to fc partner, sid R join M's R & W's L hds,-;

Trng LF (W RF) bk L to RLOD, recov R to fc partner, sid L,-;

EFLY look twd LOD fwd R, sid L hips twd partner body & shoulders
stationary look LOD, fwd R,-; Sid L as in meas 4, fwd R, sid L,-;

Fwd R trng RF (W LF) fc partner, sid L releasing M's R & W's L hds cont
trn, sid & bk R to V bk to bk pos M fcg RDC & W fcg RDW ck bk motion,-;.

Same as Meas 3-4 of Intro;;

PART B
BASIC & FAN;; ALEMANA & TARTAT COH;;; NEW YORKER4 BPOT TRN} FENCE LINE;

> s
I
Moo

= w

Rk fwd L, recov R, sid L,-; Rk bk R (W step fwd L twd partner), recov L
releasing M's R & W's L hds (W trn 1IF step bk R twd LOD), sid R (W bk L
leaving R extended fwd), -;

Rk fwd L, recov R, clos L to R,-(W clos R to L, fwd L, fwd R commence
RF trn to fc partner,-);

Rk bk R, recov L, clos R to L,-(W continue RF trn under joined M's L

& W's R hds fwd L, continue trn fwd R to fc partner, sid L to RLOD
ending to M's R side,-);

Rk fwd L, recov R commence LF trn, fwd L twd LOD continue trn to fc
COH,-(W circle RF around man R,L,R to end feg partner and wall,-);
Release M's L & W's R hds and Jjoin M's R & W's L hds X thru R twd RLOD
in OP, recov L to fc partner, sid R to 1LOD, -;

X thru L twd LOD releasing hds trn RF (W IF) to fc RLOD, fwd R

continue trn to fc partner, sid L to BFLY man feg COH,-;

Slight tilt twd RLOD with lead hds slightly lower check thru to RLOD

on R (W thru L), recov L, sid R to LOP feg 1LOD,-;

WALK FWD 3 RONDE; FENCE LINE; WALK FWD 3 RONDE; FENCE LINE; SPOT TURN:

SHOULDER TO SHOULDER; MODIFIED HOCKEY STICKj;;

Fwd L,R,L swivel LF (W RF) with R ft.ronde to BFLY fcg COH,-;

Same as Meas 8 & 9 of Part B

Slight tilt twd RLOD with lead hds slightly lower check thru to RLOD
on R (W thru L), recov L, sid R releasing M's L & W's R hds,-:

Same as Meas 7 of Part B;

Rk diag fwd R in BFLY BJO (W diag bk L), recov L, sid R to fe DC,-;
Rk fwd L, recov R, trng RF bk L to fc DW (W rk bk R, recov L, fwd R
to end in front of M's L shoulder),-; release M's R & W's L hds

Rk bk R trng to fc wall, recov L, sid R, -(W fwd L commence IF trn
under joined hds, cont LF trn sid & bk R to fec COH, sid L to RLOD,-);

TAG

Rk bk R trng to fo wall (W fwd L commence LF trn under joined hds),
recov L cont LF trn to fc RLOD (W cont LF trn sid & bk R to fc RLOD),
sid lunge apt R in LOP fecg RLOD look at partner,-:




INTERNATIONAL TANGO WORKSHOP
by
PETER & BERYL BARTON

GENERAL COMMENTS

The Lady is held a little more to the Man's right side than

in other dances. The Man places his right arm a little further
round the Lady's back. His left arm should be held as in other
dances except the elbow will be higher and the forearm more
angled bringing the left hand slightly closer to the body. The
Lady's left hand is placed on the Man's back with the fingers
neatly together at the level of the Man's armpit.

When moving forward in Closed Position with the left foot,
place it with the thighs crossed in CBMP., Moving forward with
the right foot, the thighs will be open and the right shoulder
should be leading. When moving backwards the left shoulder is
leading with the left foot back. The right foot moves back in
CBMP with the thighs crossing.

There should be no rise.. When moving the ball of the foot is
used instead of the toe and when closing use the whole foot.
All normal forward walks are heel leads.

We shose the following figures to comment on because in our
experience; of all the basics these seem to present the most
problem with respect to good execution.

INTERNATIONAL TANGO CUE TERMS
TANGO CAPRICCIOSO

PART A Natural Twist Turn(SQQS 0Q) - Closed Promenade(SQQS)
Progressive Side Step(QQS) - Walk(S) - Open Reverse
Turn Open Finish(QQS 00S) - Brush Tap(QQ&S) - Walk(SS)
Progressive Side Step/Contra Check(QQS) Recover Pivot(SQ0S)
Rock Turn(SQQ0S 00S) - Prog.Link(QQ)- Promenade Finish(SQQS)

PART B Fallaway twist Turn(SQQS QQS) - Promenade Finish(SQQ0S)
— fTap & Four Step(SQQ 000Q) - Promenade Finish(S0QQS)

PART C Closed Promenade(SQQS) - Walk(SS) - Prog.Side Step(QQS)
Walk(S) - Stair(Q00QQ0QQ) - Drop Oversway (QQSSS)
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PROGRESSIVE SIDE-STEP PETER & BERYL BARTON

Q0 L Fwd in CBMP thighs crossed R shoulder fwd - heel flat
0 R side & slightly back - inside edge of R foot
S L Fwd in CBMP thighs crossed R shoulder fwd - heel flat.

As you move FWD-SIDE-FWD you will be moving your line of travel
over, but not changing your direction of alignment which is DW,
Avoid bouncing this figure which happens frequently on the
second step. Keep the knees flexed with no rise and fall.

PROGRESSIVE LINK

0 L Fwd in CBMP - heel
(W R back in CBMP trng 1 RF on ball then heel).

Q R side & slightly back turning body to SCP using inside edge
of R & I.E. of ball of L with no weight.
(W L side & slightly back in SCP using inside edge of L &
I.E. of ball of R with no weight).

Direction of alignment DW. This can also be danced facing LOD-DC-Wall

When turning to SCP avoid pulling the Lady. Both must keep the
weighted leg relaxed with the body upright. The most common error
with this figure is a straightening of the weighted leg which
creates a forward and downward action effecting not only the
appearance, but the progression into the next step.

FOUR STEP

0 L Fwd in CBMP DW no turn - heel
(W R back in CBMP - Ball heel).
Q0 R side & slightly back - Ball heel
(W L side & slightly fwd - whole foot toe pointing DC).
0 L back in CBMP - Ball heel
(W R fwd in Contra Bjo -.Heel ball flat trng § RF before step 4).
0 R closes to L slightly back in SCP - Ball heel body facing DW.
(W L closes to R slightly back in SCP - Ball heel body fcg DC).

FOUR STEP WITH FIVE COUNT ACTION

Dance first two QQ as above.

0 As above
(W Fwd R in Contra bjo Heel ball flat no turn).

0 R side & back Ball heel toe still pointing DW leaving L fwd
releasing heel, inside edge of ball on floor toe pointing DW
both Knees relaxed.

(W L side & fwd Heel ball) Q(trng § RF on ball to SCP then flat
leaving R inside edge on floor with toe pointing DC).

When doing the Four Step the same error occurs as in the Prog.Link.
Turning to SCP the weight is left spread between the feet and the
weighted leg is straight instead of relaxed, this makes it difficult
to take the next step correctly. When using the five count Four
Step the stance in SCP is held for one beat.
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INTERNATIONAL RUMBA NOTES

by Bob & Mary Ann Rother

International Rumba, sometimes thought of as the
most expressive of all the Latin dances, is
essentially a "body" dance made up of beautiful
lines and subtle hip movement. The hip movement
is the result of the correct use of the feet

and knees as opposed to a conscious swinging of
the hips. To achieve correct hip movement every
step should be taken with pressure on the ball of
the foot with the knee flexed, and as the weight
is taken onto the foot the heel should lower, the
knee straighten and the heel of the opposite foot
should be released causing the hips to move
softly sideways in the direction of the stepping
foot. Most of the basic figures are danced QQS
with steps on beats 1, 2, 3, and the hip movement
on 4. Breaking steps on beat 1 either forward or
backward are a placement of the foot with body
movement kept to a minimum, not a forward or
backward step. The music is in 4/4 time and is
usually played at 28-29 MPM.

CLOSED POSITION -- This is a Loose Closed Position
with partners about 6" apart. M's R hand is on the
W's I shoulder blade with the arm rounded and her
arm resting lightly on top of his. M's L & W's R
hands joined at eye level. Partners are square to
each other and looking forward toward partner.

FAN POSITION -- When in fan position the W is at arms
length to the M's L side with body at right angles

to his. The W's L foot will be back with full weight
and the M's L & W's R hands will be joined. The W
should be positioned so that if her R foot were to
move straight forward it would be directly in front
of the M's L toe.

HAND HOLDS -- When in Open, Open Facing or Fan Position
the hold should be palm to palm with the M's palm up,
W's palm down, and his thumb closed on the back of

the W's hand. When in Closed Position the M's L & W's

R hands are palm to palm with the M's fingers closed
onto the back of the W's hand. The loss of hand

contact should be avoided whenever possible and the
lady should never grip the M's hand.
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QUICKSTEP CLINIC NOTES
BILL & CARUL GOSS

The quickstep is the most exciting and jovtful rhythm in the
ballroom moderns. The quick tempo makes the dancer's blood flow
and the simplicity of the basic quickstep figures allow dancers
aimost immediate pleasure when atlterpting dances in this rhythm.
The dance is fuil of lochs and chassees and very quick footwork.

To enable dancers to enjoy the movement of these figures, they
must Leave the flowing upper body sways ol the waltz behind them.
in watching the quickstep performed; the stillness of the upper
body seenms paradoxical when one focuses on the varied contortions
that the feet are executing. ileuce the thing to remember 1in
quickstep 1s that a beautiful but controtled top line 1is essential
for: excellent execution. '

In this clinic, we will practice this control of upper body
sway with good control of rise and fall as well. One might think
of cancing quickstep with a bowl of water on top o1 one's head.
Although the bowl is not full, allowing minimal stretch or the left
and right side of the body to acconnlish some upper body moveriendv,
severe body sway will cause spiiting of the water.

Also, the rise ani fall of quickstep, must be s0 smooth that sudden
stops and starts don't allow iiquid te escape the bowl. For
instance, on a forward, face, and progressive chassee, we have
learned; down, down, up & up, down in to the next move. This can
be misleading. We do not want to run up and down a staircase

when holding this bowl of watler on our head if an escalator 1s
available. Figure A shows the path of the bowl when on stairs

and figure B when dancing on an escalator. The Latter 1s most
definitely preferred. We rise slowly out of count 2 and into
counts 3&4 and lower out of count 4 slowly 1into count 1 of the next
measure.

Fﬁsu:ﬂL R

FwD  TAcCE si1pe CLASE Si08 RWD
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While practicing these concepts, we will investigate the ver-
satility of some figures in that they can be done with the man
moving forward or backward. For instance,we will analyze the
fishtail and the reverse fishtail, and the quick back lock & and
the quick forward lock 6. Continuing with this theme we will also
look at figures that contain unusual timings. FPepper pot locks
use a quick & quick, quick, quick timing both with man going for-
ward and baciward and bounce chassees use a quick & quick &
quick, hop timing either when progressing to the right or left.

We will also not be afraid to show some variations in timing
and facing positions on more familiar figures. For instance the
usual timing of a running finish (Q0S) can be modified to SQQ when
the situation warrants 1t. A heel pull generally done in two slows
will be extended to three slows. Lastly the V-6 which usually
makes a true V c¢n the floor can be opened up so that the second leg
of the V 1looks more like an L.

Our intent in this clinic is to make the quickstep a more
reachable dance form for everyone while showing some of the infin-
ite possibilities that the dance provides. Many people who have
never attempted quickstep with any fervor because of a fear of
over exertion, will work very hard on waltz and foxtrot. The truth
of the matter is that quickstep done correctiy canl be less exerting
than the very controlled and continuously rotating waltz. [t is

0 much fun to be feared by anyone; so enjoy!
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THE TANGO T

A DANCE OF LOVE?

workshop by
PETER & BERYL BARTON

TANGO - A BRIEF LOOK AT ITS HISTORY.

The Tango was originated in Spain where it was a solo dance with
a staccato 2/4 rhythm similar to that of the English Tango of
today.

The social form of the Tango was originated in Argentina by the
Gauchos in the 1880's and was called "El Baile Con .Corte' meaning
"The Dance With a Stop©.

The cavaliers of Buenos Aires introduced the dance to the local
cafes and dance kalls but changed the name to Tango. They slowed
the dance down to give it a more sultry effect and substituted
the Mhabanera” rhythm. For many years this was not a dance to be
performed by respectable people.

The Tango was introduced to Europe in the early 1900's but it was
not until around 1912 that it really became a craze with Tango
parties being held at many of the hotels and the formation of
Tango dance teams.

It was introduced in the United States in 1913 where it has
retained much of its Argentine flavour and where it is often
referred to as Argentine or American Tango.

With the advent of the First World War the Tango craze in Europe
had passed and it was rarely danced anymore. It was not popular

again until the early 1920's when it was revived im France with

a marked change in the character of the music.

In 1922 an informal conference was held by the Dancing Times at
which over 300 teachers attended and the standards of the English
or International Tango as we know it today were established.

One of the movements of that time "The Demi-Vuelta"™ has recently
been revived and is now being used again in medal and competition

dancing.

REMEMBER - ROUND DANCING IS FUN - HAVE A GOOD TIME

HAPPY DANCING

PETER & BERYL
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U. R. D. C. NATIONAL CONVENTION
INTERNATIONAL SLOW FOXTROT CLINIC
July 22, 1982

Bi11l and Dorothy Britton

The basic characteristic of the Slow Foxtrot is a soft and continuous
flowing movement. The basis of this flowing movement is the fact that the
man almost never brings his feet together. Foxtrot music is played in 4/4
time and the dance rhythm for the basic figures is slow, quick, quick(sQQ) .

Basic figures in any dance rhythm are the secret to good dancing., We
need to know how to perform the basics well before we can enjoy the "fancy"
steps and the flow of our round dance routines. To do this requires knowing
how the basics should be done plus practice to make them comfortable and,
most importantly in the foxtrot, to maintain good balance as we move from
step to step.

The purpose of this clinic is to emphasize some of the mechanics and
techniques of the foxtrot movements so that we can better understand them
and execute them more comfortably.

The following notes are points we will cover during the clinic and are
presented here for use in review and practice when you get home. We hope
they are helpful.

BASIC DANCE POSITION

The basic closed dance position for foxtrot has the lady slightly to
the right of the man. His right toe should be pointed between the lady's
feet. This enables the man to step straight forward between (Not on) the

woman's feet as he moves forward,

The body should be straight (not stiff) and stretched upward with knees
slightly flexed. Do not dance with the knees stiff as this gives a bouncing
effect which has no place in the smooth dances such as foxtrot.

One of the more common problems in maintaining proper dance position is
a tendency to lift the shoulders when assuming the starting position. This is
uncomfortable, presents a bad line and should be avoided. Here is one way to
practice getting into correct position.

Stand erect with arms at your side. Now roll the shoulders CW forward,
up and back to a normal position. Keeping the shoulders in that position
bring the elbows forward and up to the closed dance position. You will have
to practice this to keep the shoulders from raising when the arms are brought
into position but it will pay off in improved dance posture.

The head should always be up, never looking at the floor. This is not
done by rolling back the neck but rather by an upward and backward stretching
of the head and neck. The feeling is as though you are pushing your head
against an immovable object.

The position of the shoulders and arms once correctly assumed at the

start of a dance should be maintained throughout. The man should be careful
not to move his left arm forward or back without also moving the entire upper

body. The man must never lead the lady with the left arm,

One more point on position. The arms should be parallel with each other
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at the elbow with the man's left hand at an approximate 900 angle and the
right hand resting lightly on the lady's shoulder. Do not have tension in
the arms as this pulls the upper bodies forward and destroys balance and
appearance,

WALKING FORWARD AND BACKWARD

When walking forward or backward it is important to keep the supporting
foot under the body. This is best accomplished by pushing off with the stat-
ionary boot as you move. The feeling is that of pushing your body forward (or
back) rather than reaching out with the foot and pulling the body over that foot.

As soon as weight is taken on the moving foot the other foot releases
and moves to position for the next step.

In the backward step(usually for the W) the movement is to the toe
first then to the heel as the body moves over the foot. The heel of the
releasing foot should be kept in contact with the floor as it draws back
toward the supporting foot.

7TURNING MOVEMENTS

A major characteristic of the slow foxtrot is the heel turn dome by the
lady in the left (or reverse) turnm, the reverse wave and the right (or natural)
turn. Heel turns are also used by the lady in the natural weave, telemarks, etc.
In the waltz heel turns are not used by the lady for most of these turning
movements. This is an important point for the lady to keep in mind.

To enable the lady to complete her heel turn on the turning steps the
man needs to do two important.things. First he must rise to the ball of the
foot at the end of step one - this helps the lady know that her feet should
come together for a heel turn. The second step of the man must be to the side
not back. If the man moves backward on step two the lady has to go with him
and cannot complete her heel turn. More explanation of this will be included

under the specific movements described later in the notes.

REVERSE ( LEFT FACE) TURN WITH FEATHER FINISH
The reverse turn usually starts with the M facing DC and very often in
contra banjo position (as following a feather step). The M's steps are:
1. M turns his body LF and steps forward on L heel rising at the end of
the step (S). ' -
2. Step side DC on the R toe with a slight pause before moving into
step 3 (Q). ,
3., Back LOD on L toe lowering to the heel (Q). A slight left sway for the
man (W opposite) should be used on steps 2 & 3,
4, Back LOD on R commencing a left face turn and rising to toe (s).
5, Side & slightly forward DW on L toe (Q).
6. Forward R DW in contra banjo position outside the W lowering to heel Q.
A slight right sway for the man is used on steps 56& 6,

The lady's steps are:

1. Back R commencing LF turn with slight body rtise (S)<

2. Heel turn LF on R bringing the L to R & transferring weight to L
rising to toe (Q).

3. Forward on R lowering to heel (Q).

4. Forward L commencing a LF turmn rising to toe (s).

5. Side LOD on R toe (Q).

6. Back L DW in contra banjo lowering to heel Q).
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Frequently only the first three steps of the reverse turn are used
followed by some other ending. Cues should advance warn the dancer as to
the desired finish.

REVERSE WAVE

As used in Round Dancing the first three steps of the reverse wave are
similar to the reverse turn. The movement usually starts with M facing DW and
the third step for the M is back approximately DW (never back LOD). The rise
and sway for the first three steps are as described under the reverse turnm.

The reverse wave is sometimes started with M facing LOD and even (un-
fortunately) with M facing DC. The first three steps must then be underturned
to end with M backing between wall and DW.

Step 4 for the M is back DW on R commencing to curve LF (8). Step 5 is
back L curving toward LOD and rising (Q). Step 6 is back LOD on R lowering to
heel (Q). The W's steps are opposite M's.

NATURAL (RIGHT FACE) TURN

Most frequently in Round Dancing only the first three steps of a natural
turn are danced to be followed by some other movement such as the closed (or
open) impetus. The facing direction at start for the man should be LOD or DW.

The movement is the direct opposite of the reverse turn described in
detail above. The man (starting with his R foot) must remember to rise at the
end of Step 1 as he commences a RF turn. Step 2 must be side DW (not back) so
the lady can complete her heel turn. Step 3 is back LOD. A slight right sway
is used on counts 2 & 3 and the W does a RF heel turn. Timing is 5QQ.

OPEN TELEMARK
The Open Telemark has been widely accepted in round dancing and is

familiar to most dancers with more than limited experience. We will not
describe the steps but would like to mention some key points.

In slow foxtrot the Telemark i1s most frequently started with M facing
DC after a feather finish which means you are in contra banjo position with
M's left shoulder leading. The M's body should turn LF as he moves forward
on his L in the first step of the Open Telemark. Man must remember to rise
at the end of step one to cue the lady to make a heel turn. As in the reverse
turn M's second step should be side (or slightly around W) so she can complete
the heel turm.

When stepping forward to 5CP on step 3 M should move his left shoulder
toward partner to open her to SCP. A common fault in adjusting to SCP is for
the man to move his shoulder away from the lady which results in too open a
ctance. The lady should open (not the man) and this is done by a RF turn of
the M's shoulders.

The W's head movement is an important part of the Open Telemark. The
head should turn slowly from left to right between steps 2 &3, This contri-
butes a smooth flow to the entire movement., This is a rolling of the head
not a quick turn.



CLOSED TELEMAFK
The Closed Telemark does not differ greatly from the Open Telemark. 'The

basic difference is that the W does not turn to SCP on step 3 but steps side
and back in CP with head remaining to the ieft. M has a left shoulder lead on
step 3 ready to move outside the W on the next step.to contra banjo position.

Notes on the body turn and rise under the Open Telemark are applicable
and the W does a heel turn.

CLOSED IMPETUS
The Closed Impetus is a popular step in round dance routines following

such things as a natural turn or reverse wave. The M does the heel turn here

stepping back LOD on his L and commencing a RF turn (S). There is no rise on

step 1. On step 2 the M continues to turn RF on the L and closes the R rising
to the toe facing DC (Q). Step 3 is side and back DCR continuing the RF turn

and lowering to the heel.

Here the W must allow the M to complete his heel turn on step 2 by step-
ping side DW (not back) and rising to toe. Step 3 for the W is forward R to
DCR in CP after brushing R to L.

The Closed Impetus is frequently followed by a feather step moving to
DC with M stepping back on count 1

OPEN IMPETUS
Steps 1 and 2 are the same as for the Closed Impetus. On step 3 M steps

diagonally forward DC leading with the left shoulder. A RF shoulder turm is
required prior to step 3 to open the W to SCP.

W moves diagonally forward on R in SCP on step 3 having brushed R to L.
As in the Open Telemark W's head should turn slowly brom L to R between steps
2 & 3.

WEAVE FROM SCP

The weave from SCP is a left face turning movement which frequently
follows a Whisk or Open Impetus. It starts with a slow step forward DC in SCP
followed by six quick left weaving steps ending in contra banjo with M facing
DW. Note that the dance position moves from CP on step 2 to contra banjo on
step 4, back to CP and then to contra banjo again on step 7. The six quick
weaving steps are all taken on the toes.

The M's steps and alignments are:

1. Forward R DC in SCP rising to toe (s)

2. Forward DC on L commence turn to L QY

3, Side & slightly back R toward DW Q

4. Back L LOD in contra banjo (Q

5, Back R LOD commence LF turn Q)

6, Side & slightly forward L DW (Q). This step has a hover effect and
1s held slightly, stealing a fraction of time from step 7.

7. Forward DW on R in contra banjo outside W lowering to heel (Q)

The W's steps are:
1., Forward L in SCP commencing LF turn to CP (8)
2, Side & back R to DC in CP (Q), Head turns to L.



3. Side & slightly forward LOD on L (Q)

4, Forward R outside M in contra banjo (Q)

5, Forward L commence LF turn (Q)

6. Side R LOD (Q)

7. Back L DW in contra banjo lowering to heel (Q)

The weave should be danced with knees flexed and slight left sway for M

on steps 3 and 4 changing to slight right sway on steps 6 and 7.

NATURAL WEAVE

The important point to remember in the Natural Weave is that it starts
with a RF turn and then changes to a LF weaving movement. Commencing in CP
the W will do a heel turn and the M must observe the rise on step 1 and a side

step on 2 as in all turning movements in Slow Foxtrot,

The M's steps and alignments are:

1, Forward R LOD commencing RF turn and rise (S)
2. Side DW on L (Q)

3. Back DC on R with R shoulder lead (Q)

4. Back DC on L in contra banjo (Q)

5. Back DC on R commence LF turn (Q)

6. Side & slightly forward L to DW (Q). Hover effect stealing from step e

7. Forward R DW in contra banjo lower to heel (Q)

The W's steps are:

1. Back L LOD commencing RF turn (S)

2. Heel turn on L closing R and rising in CP (Q)
1. Torward DC on L with 1L shoulder lead (Q)

4, Forward DC on R outside M in contra banjo (Q)
5. Forward L commence LF turn (Q)

6. Side LOD on R (Q)

7. Back L DW in contra banjo lower to heel (Q)

We hope that the comments presented here will be helpful in making your
dancing more comfortable and more enjoyable. Use what you like and adopt the
styling to suit you. The marvelous thing about Round Dancing is that each of
us can pursue 1t for one and only one reason -~ our own personal satisfactiom.

We are not competing or being judged but dance only for fum.
"When in doubt or in trouble - smile and try again",

Thanks for being with us.

Adopt the motto

The Britton's were unable to conduct the FoxTrot Clinic due to
Dorothy's unfortunate accident (broken ankle). Roy and Phyllis Stier
graciously accepted this assignment and will conduct the clinic as

scheduled.
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LaTIM EAaSITICS
by Mike & Diana Sheridan

According to the Marld Baok Encyclapedia, the Rumba has the
oldest roots of the Latin dances. It has roots in ancient African
and Spanish dances. Refined and changed, the Rumba came to this
country in the early 1938°s from Cuba. Today it is believed to be
the most popular of the Latin dances.

Latin dancing means different things to different people. In
general it includes such dances as the Rumba, Cha—-Cha, Samba,
Mambo and BRolerc. Many variations of these dances, such as the
Bossa MNova, are generally considersd Latin dances. For the
purposes of our clinic today we will concentrate on two rhythms,
Rumba and Cha-Cha.

Rumba is a wvery expressive dance characterized by flowing
body movements. it is popular in part because of its smooth
flowing action at a relatively slow speed. This makes it easier
for many dancers to copy without, in Some cases, being strictly
correct technically.

The Rumba was originally danced as a G835 rhythm. Today there
are +two schools of thought, one using the original 88S rhythm and
the other using SEE- in modern competition either rhythm is
accepted as long as the one chosen remains the same throughout the
dance. In International Rumba the BGS rhythm is used. In ROUND
DANCING we are fortunate to have more freedom and can vary the
rhythm to best fit the music.

The Cha—-Cha is said by many to be a combination of Mambo and
American Swing. In fDepnce L0 Mhile it ic described as having the
rhythm of the Mambo, the style of the Rumba and the open feeling
and wvariation of the @American Swing. Many of the figures are
nearly identical to those in the Rumba and we will treat it as a
cou=in to that dance.

in ballroom circles the rhythm of the Cha-Cha is on the
off—beat of music, that is, it is danced as 2-3-4-&—1. In nearly
all ROUND DANCES it is danced as 1-2-3-&-4. In either case the
rhythm is S5S00S. Slows and quicks are, of course, relative and for
comparison to Rumba it may be better to consider the rhythm as
GRERE.

in both Rumba and Cha-Cha we will concentrate ocur efforts on
some basic Ffigures and variations, footwork and body control. On
the pages that follow you will find descriptions of a few of the
more commonly used basics as they would be found in a cue sheet.
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CHa—CHS EBEasSICs

Fwd L, Recov R, Bk L/R; L3 Bk Ry; Recov L, Fwd R/L,; Rz {W
Opp)

b S § 4
Fwd L, Recov R, Sd L/Cl1 R to L, Sd L; Bk Ry, Recov L, Sd
R/C1 L to R, Sd R:{W Opp)

in the Cha—-Cha the Basic may go forward and back or
to the side.

MNEW YORK {EOTH DIRECTIONS)DY

Fwd L trning to RLOD & XLIF (WXRIF), Recov R to fc ptr %
wall, Sd L/C1 R, Sd L3 Fwd R trning twd LOD & XRIF
(WYXLIF), Recov L to fac ptr % wall, Sd R/C1 L. 5d Rs

SHOUL DER T0O SHOUL DER

Fwd L XIF of R to SCAR{W Bk R XIB of L), Recov R to fc ptr
& wall, Sd L/CI R, Sd L; Fwd R XIF of L to BJO(W XIB),
Recov L, 5d R/C1 L, Sd Rj;

&l

M Bk R{W Fwd L}, M Recov L as he trns W LF 1/4(W Bk R twd
LOD), ™M Fwd R/L,R small stps(W Bk LOD L/R,L) M fac wall (W
fac RLOD) M's L & W’s R hds joined waist levels;

AL EMAaNAa TURMN (FROM FAaN POSITIONY

{In Fan POS)M Fwd L twd wall slight pressure against W's R
arm causing her to clos R to L, Recov R, in place L/R,L
leading W Fwd L ,R/L,R raising L arm indicating to W on
last stp she will be making a RF turn under joined hds; Bk
K, Recov L{leading W to trn RF under M’s L &W"s R hds Fwd
L, Fwd R to fac M), S5d R/Cl1 L, 5d R

HOCKEY ST IOCK

{Fan POS)Fwd L with pressure against W's R arm causing her
to Cl1 R te L), M Recov R{W Fwd L}, in place R/L,R(W Fwd
R/L,R to M’s L side raising jind hds); M Bk R, Recov L trng
RF 1/8 to RLOD and wall, Fwd R/L,R following W diag out (W
Fwd L, Fwd R trng LF to fac DLC under ind hds, Bk L/R,L;
NDTE:Optional for W-last three steps may be Bk L/Lock RIF
of L, Bk L;
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SFOT  TURRMNMS {LEFT 8 RIGHT?>

Thru L twd RLOD{W thru R)release hds M trn RF{W LF), cont
trng Recov Fwd R(MW L) to fac ptr, 5d L/C1 R, Sd Ly Thru R
twd LOD{W thru Lirelease hds M trn LF{W RF)., cont trng
Fecov Fwd L{W R)to fac ptr, 5d R/C1 L, Sd FR;

HIF TWIST {H&SERND SHAaKKE FOS I T IO

(OF M's R & W’s R hnds joined)M Fwd L, Recov R, in place
L/R;L with stiff R arm to lead W to trn RF(W Bk R, Recov L
Fwd R/L, R small stps trning 1/4 RF after last stp to fac
LOD)

HIKI Wal KKS

{SCF M’s L Ws R foot freelFwd L stepping in line with R,
Fwd R in line with L, Fwd L/R,L; Fwd R in line with L, Fwd
L in lipe with K, Fwd R/L, K3

HAadD TO HaND

(BFLY FPOSYBk LW Bk R)trng to OP in nearly Bk—to-Bk POS,
Recov R to fac ptr, 8d L/C1 R, Sd Lg
NOTE:With M°s R foot firee the same figure opens to RLOD.

RUMES EBEASITIOCS

Fwd L, Recov R, 8d L.-3 Bk R, Recov L, 5d R,—3; (W opposite)

{Hand Ghake POS)Fuwd L, Recov R, Gd L =mall stp with stiff
R arm 1leading W to turn RF{(W Bk R, Recov L, Fwd R then
turn RF to fac LOD),—3

= &g {FROM HIF TWIST?:>

M Bk R, Recov L, S5d R facing walli{W Fwd L trng LF to fac
RLOD chngng hnds to M’s L & Ws R, Bk R twd LOD, Bk L
facing RLOD) ,—:

HDCKEY ST IOCKE

{Fan POSIM Fwd L with pressure on L arm leading W to Clos,
Recov R ., Clos L to R raising L armi{W Clos R, Fwd L, Fwd
RY,—5; M Bk R begin 1/8 RF trn, Recov L continue trn, Fwd K
DWR(W Fwd L begin 53/8 LF trn under M"s L & W's R joined
hnds, Bk % 8Sd R continue LF trn, Bk L DWR),—:
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CRakx Wsyl =5

(SGCP Ms R % W's L foot free)Fwd R, 5d & Fwd L toe diag to
ptr hip trn in but shoulder & head fac LOD, Fwd R,—3; 5d %
Fwd L as in second step above, Fwd R, Sd & Fwd L,—;

CcCuUuCcAaRACH~A {DIAEONSLL DY

{(Op Fcing M fac wall both hnds joined at waist level)Step
diag apart L DC(W R DWat same time lower lead hands &
raise trailing hands, Recov R, Clos L return hands to
original position,—3 Diag apart R(W L) lowering trailing
hands & raising lead hands, Recov L, Clos R return hands
to original position,-—:

SWEETHEARTS CTWOY

({L-Shadow Fac wall noc hand joined)M Fwd L wall leave R
extended trn upper body LF to daig wall & LOD arms
extended R arm pointing directly to wall look over R hand,
Recov R fac wall, Sd L LOD moving behind W to R—Shadow,—(W
Ek R COH +trn body LF to diag wall & LOD arms extended R
arm pointing directly to wall look over R hand, Recov L,
Sd R RLOD to R-Shadow,—Y: M Fwd R wall trn body RF to diag
wall & RLOD arms extended L arm twd wall look over L hand,
Recov L, S5d R twd RLOD move behind W to L-—Shadow,—(W Bk L
COH trn body RF diag wall & RLOD arms extended L arm twd
wall look over L hand, Recov R, Sd L LOD,-)3

= T Iés
(LIKE ®FLY POS with all hands joined fac LOD)Fwd R, Sd L
facing ptr, release trail hands Bk R into V-shape LOFP +cg
RLOD, —3
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INTERNATIONAL WALTZ
INTERMEDIATE CLINIC NOTES 1982
CHARLIE & NINA WARD

The following notes are not meant to be authoritative. There are alternative
descriptions. We can only give you what we have learned from teachers, books
and our own experience. Dancing as a creative art form requires freedom for

individual expressiomn.

REVERSE TURN: Man: (1) CP fc DC fwd L, attend to line of direction. This 1is
a straight stp fwd, do not trmn toe out anticipating LF trn. Use a heel lead then
begin to rise, stretch right side slightly & begin LF trn with body. The
impetus to move fwd comes from the right foot. Remember that the foot you are
standing on is the dancing foot. Soften knee. (2) Trn LF by swinging hips around
sd R fc DCR. Monentarily as you do this wgt will be between both feet forming a
triangle with the floor. This has been called "triangulate" and we have found it
a useful concept. There are many instances in various figures where the legs
"triangulate”. A mental picture of this pos is an aid to more precise dancing.
You will have cont' to rise. (3) Cont' LF trn 1/8 draw close L to R. Continue to
rise and lower at end of step.
Woman: (1) Keep wgt fwd, swing R bk from hips, pt toe bkwds, wait for lead then
push off from L (the dancing foot) straight bk, don't let foot drift rightwards
anticipating LF trn, soften kanee. Rise at end of stp. Stretch left side
slightly. (2) Place L sd & slightly bk with body trn to fc wall, pt toe LOD.
Placement of stp 2 dis of vital importance for whichever ptr is backing into the
wtz trn in order to close feet precisely and to be in CP fcg 1/8 1in required
direction. Cont' rise. (3) Draw cl R to L. Body trns 1/8 to fc LOD. Complete
rise, then lower at end of stp.
Man: Duplicates W's footwork & technique of stps 1,2, & 3. (4) CP fc RLOD Bk R.
(5) Bk & Sd L body fec wall with toe pt DW. (6) C1 R to L, body trn to DW.
Woman: Duplicates M's footwork & technique of stps 1,2, & 3. (4) Fc LOD fwd L.
(5) Trn LF 1/4 swinging hips around to fc COH sd R. (6) Cont' trn to fc DCR.
Draw cl L to R.

WHISK: Man (1) fwd L DW in contra body XLIF on same line as R, relax knee,
heel lead, push off from R (dancing foot). (2) S84 & slighly fwd R between W's
feet placing it beside her L and moving it sdwd begin to rise as you take wgt.
(3) XLIB about 8 inches. Lock thighs & tense muscles up inside of legs to assure
balance. Xeep wgt between feet and slightly fwd. Complete rise and then lower
at end of step.

Woman: (1) Reach bk R in contra body pos XRIB on same line as L, relax knee.

(2) S8d & slightly bk L (wait for lead from M's foot agailnst your L) begin to
rise as you take wgt on L. (3) XRIB of L about 8 inches to pos with L hip behind
M's R hip. Lock thighs, tense muscles up inside of legs for balance, complete

the rise and lower at end of stp.

CHASSE: Timing 1,2 & 3. Even out the 4 stps over the 3 beats.
Man: (1) R fwd & across in contra body pos. Fc wall. Toe pt DW. Short stp, heel
Tead, begin to rise at end of stp. (2) Sd & slightly fwd L, body fc wall. Toe pt
DW, cont' rise. (3) Cl R almost to L. Cont' rise. Think of this figure as
gradually moving sdwd uphill. (4) Sd L on toe. Be aware at this moment of
"triangulating”. This acts as a balance & checks the runaway motion. It serves
as a base for the following figure.
Woman: (1) Fwd & across L (fc DC) normal stp to catch up with M, heel lead.
EEETE to rise at end of stp. (2) Sd L fc COH ball of foot. Cont' to rise. (3) Cl
L almost to R, cont' to rise. (4) Sd R, complete rise. "Triangulate”.
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FORWARD LOCKS: Count 1,2 & 3.
Man or Woman: (1) Fwd R, heel lead, contra bjo, DW, body almost fc wall, begin
to rise at end of stp. (2) Fwd L, cont' rise (3) XRIB cont' to rise. Think of
moving uphill. (4) Fwd L. Lower at end of stp.

BACKWARD LOCKS:
Man or Woman: (1) Bk L, contra bjo, body almost fc COH, begin to rise at end of
stp. Man may use a foot rise but not the woman (2) Bk R, cont' rise (3) XLIF,
Cont' rise (4) Bk R, lower at end of stp.

NATURAL TURN:
Man: (1) CP fc DW fwd R. Be precise about your line of direction, concentrate on
a straight stp. Do not toe out as you anticipate the trn. Begin RF trn in body.
Heel lead. Soften knee. Push off from dancing foot. Stretech L side slightly (2)
Fwd & sd L trng 1/4 by swinging hips around to fc DWR "triangulate”
momentarily. Cont' to rise. (3) Cont' RF trm 1/8 to fc RLOD, draw ¢l R to L.
Complete rise. (4) duplicate W's footwork & tech for stps 1, 2, 3 from pos fec
RLOD, bk L, cont' RF trn. (5) Sd & bk R fc COH, toe pt DC. (6) draw ¢l L to R,
body trn to fc DC. Lower at end of stp.
Woman: (1) Keep wgt fwd as you wait for M's lead. Swing L bk twd DW, pt toe bk.
Push off from dancing foot, straight bk. Don't allow foot to drift leftward.
Begin to rise. Stretch R side slightly.(2) Place R sd & slightly bk, body fc
COH, toe pt LOD. Placement on this 2nd stp is essential for whichever ptr is
backing into a waltz trn in order to be able to close feet precisely and to fe
the required direction. On toes as rise cont'. This is also a "triangulate" pos.
(3) Draw ¢l R to L. Cont' trn In body to fc LOD. (4) Duplicate M's footwork &
technique for stps 1,2,3 from a pos fc LOD, fwd R. (5) Sd L swing hips around to
fc wall. (6) Draw cl R to L. Cont' trn to fc DWR.

SPIN TURN:
Man: (1) Fc RLOD. Straight bk L. Draw R up to L on heel. Begin RF cpl pivot, toe
heel. (2) Cont' tru fwd R between W's feet, heel lead. Check fwd motion & rise.
Cont' trn required amount. Leave R leg extended to control balance & amount of
trn. (3) Rec wgt bk to L toe then lower.
Woman: (1) Strong stp fwd R, heel lead. Without this impetus M cannot stp
straight bk, Rise to ball of foot & begin to trn for RD cpl pivot. Bk & slightly
around M L. Check LOD motion. Rise brush R to L, avoid a flicking action, fwd R
on toe, control balance & assist M's bwd stp. Lower at end of stp.

OPEN TELEMARK:
Man: (1) Cp fc DW fwd L, begin LF trn. (2) Sd R fc DCR. Refer to Reverse Turn
stps 1 & 2 for detailed technique. Cont' spin on ball of R to fc DW. (3) sd
upward & outward L to V-scp, body fc, toe pt DW. Lower at end of stp.
Woman: (1) Keep wgt fwd. Swing R bk from hips. Wait for lead. Push off from
dancing foot, stp straight bk toe to heel. (2) C1 L to R by drawing L heel bk on
floor releasing toe. The closed feet should be parallel & flat on floor. Press
R heel into floor as you are trnd LF by body swing of ptr. XKeep head trnd to
left. (3) Transfer wgt to L begin to rise. Fwd & slightly sdwd upward & outward
R, body fc LOD, toe pt twd DW. Lower at end of stp.

OPEN IMPETUS TURN:
Man: (1) Fc RLOD straight bk L. Use trechnique for bkwd walk, i.e., keep wgt
fwd, swing leg bk from hips, pt toe strongly bkwd using ankle. In order to stp
straight bk W must stp into M as she stps straight fwd. This is the ideal. As a
rule the M stps bk diag almost to wall on all RF trng figures. This is easier




SR-/23

but it is not considered good dancing. (2) Draw R bk to L, heel on floor, toe
released which prevents a runaway action, push off from L (dancing foot). Feet
should be parallel & flat on floor. Exert pressure L heel, turn RF to DC, think
of trng from hips, don't lift toes which 1s a serious "no no". W greatly assists
M with this trn as she swings around. Rise at end of stp. (3) Sd L upward &
outward to toe (body fc DW, toe pt DC).

Woman: (1) Straight fwd R, heel lead, help M into his bkwd stp, begin RF trn in
body. (2) Sd L swinging hips around M to momentary “triangulate” pos then take
wgt on L & cont' trn to fc DCR on toe. (3) Sd R upward & outward, L hip behind
M's R hip, body fc DCR, toe pt DC.

HESITATION CHANGE:
Man: (1) fc RLOD Bk L, keep wgt fwd, swing L bk from hips, pt toe bkwds, push
off from R, wait for impetus from W. (2) Draw R bk heel on floor, toe released,
to a pos a few inches to the sd of L, held R in this pos, press L heel into
floor trn RF foot flat on floor to fc DC. This movement is like drawing an arc
with a compass, it is a heel pull & very seldom executed as required, no rise.
(3) Draw L to R on inside edge, no wgt, fwd L DC.
Woman: (1) Straight fwd R leading into man, heel, begin RF trn (2) Sd L swing
hips around M, momentarily "triangulate”, FC DCR toe to heel then inside edge of
R toe. (3) Draw R to L no wgt, bk R fc DWR.

WEAVE:
Man: (1) Fwd & across R V-scp, heel lead, strong push off from L, body fec DC,
‘toe pt COH, begin LF trn, rise at end of stp (2) Fwd L, ball of foot, cont’ to
trn to €c COH, cont' to rise. (3) Sd & slightly bk R, be aware of being in CP &
"trianuglating” on toes, cont' LF trn, lower at end of stp. (4) Bk L cross
thighs 1in contra bjo, foot backing DC but keep body feng RLOD, begin body rise
but no foot rise at end. (5) Bk R twd DC, cont' LF trn & rise. (6) Sd & slightly
fwd L in cp & "triangulate”, lower at end of stp. (7) Fwd R cross thighs in
contra bjo, pt toe DW, body fc wall. Note: This 7th stp becomes the lst stp of
following figure, usually a Natural Turn (Manuv). 4, 5, 6 are a Feather Finish.
Woman: (1) Fwd & across L V-scp, heel lead, cross thighs, begin LF trn, head
trnd right, begin to rise at end, pickup to CP. (2) Bk R, cont' to rise, trn
head to normal window pos or keep it to R until between stp & & 5 then trn
softly to left. (3) Sd & slightly fwd L, CP 'triangulate"”, lower at end of stp
(4) Fwd R DC, cross thighs iu contra bjo, heel lead, begin to rise at end of
stp. (5) Fwd L DC cont’ trn & rise. (6) 8d & slightly bk R, c¢p "triangulate”,
lower at end of stp. (7) Bk L, cross thighs in contra bjo.

REVERSE CORTE: ’
Man: (1) CP fc RLOD bk R begin LF trn (2) C1 L to R no wgt, cont' LF trn to fe
DW, rise. (3) Hold, lower at end of stp. (4) Bk L crossing thighs to a contra
pos, begin body rise at end of stp. (5) 8d R, still fec DW, cont' rise. (6) Cl L
to R, lower at end of stp.
Woman: (1) CP fec LOD fwd L begin LF trn, heel lead, begin to rise at end of stp.
(2) cont' LF trn sd R, fc COH, cont' to rise, cont' LF trn 1/8 to fc DCR, cl L
to R, lower at end of stp. Note: For more detail refer to M's technique stps
(1)(2)(3) of Reverse Turn. (4) Fwd R DWR to contra bjo, cross thighs, stp across
L on the same line, rise at end of stp. (5) Sd L, cout’ the rise. (6) Draw ¢l R
to L, lower at end of stp.
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OUTSIDE CHANGE:
Man: (1) Bk L, fc DWR, begin body rise at end of stp. (2) Bk R, begin to trn
left, cont' rise. (3) Sd & slightly fwd L, body fc wall, toe pt DW, lower at end
of stp.
Woman: (1) CP fc DC fwd R, heel lead, begin to rise at end of stp. (2) Fwd L,
begin to trn LF, cont' rise. (3) Sd & slightly bk R body fc COH, foot backing
DW, lower at end of stp.

CROSS HESITATION: '
Man: Fwd R, heel lead, V-SCP, body fc wall, toe pt DW, begin to rise at end of
stp. (2) Draw cl L to R no wgt, fc DW, cont' to rise. (3) Hold this pos, lower
at end of stp, L is free for following figure.
Woman: (1) Fwd L, heel lead, in V-SCP, foot pt LOD, body moving DW, begin to
rise at end of stp. (2) Sd R, fc COH, cont' LF trn, cont' rise. (3) C1 L to R,
cont' trn to fec DCR, lower at end of stp.

OUTSIDE SPIN:
Man: CP fc DW, trn L toe in to form a "T" with R, do not move feet except for
thls swivel action of the L, rotate body to fc wall. (2) Trn RF to fc RLOD very
small stp fwd on R. (3) Cont' RF trn sd L fc DC, "triangulate” keep wgt
distributed between feet, swivel to fc DW, then take wgt on L momentarily for
impetus into followlng stp. Note: This figure can be commenced fcng DCR & the
amount of trn can vary, i.e., (1) contra bjo fc DCR trn in L toe, rotate body to
fc DC (2) Fwd R DW (3) Sd L fc DWR.
Woman: (1) Fwd R stepping behind M, take a strong stp heel to toe begin RF spin.
(2) Close L toe to R toe for a toe pivot coant' RF spln with head well bk to
the left. (3) Fwd R very small stp between M's fedt. Don't commit wgt Fwd but
keep it over the R preparing to stp bk. Note above. For this second alignment
stp (3) is taken more to the sd preparing to stp fwd into contra bjo.

DRAG HESITATION:
Man: (1) CP fc LOD, fwd L begin LF trn, heel lead. (2) Trn 1/4 sd R fc COH,
begin to rise at end of stp. (3) Draw L to R no wgt, trn slightly to fc DCR,
cont' rise then lower at end of stp. Note: This figure may be commenced fcng DW
or DC.
Woman: (1) Bk R begin to trn LF, toe to heel (2) Sd L fc wall, toe pointing
almost DW, trn slightly more than 1/4, begin to rise at end of stp. (3) Draw R
to L no wgt, swivel slightly on rise at end of stp. (3) Draw R to L no wgt,
swivel slightly on L to fc DW, cont' rise then lower at end of stp.

TURNING LOCK: count 1,2,& 3
Man: (1) Fc DWR bk in contra bjo, toe to heel, rise at end of stp, right
shoulder leading (2) cross L in frout of R, on toes cont' rise (3) Bk and
slightly to the right, begin to trn LF (4) Sd & slightly fwd L, toe point DW,
body fc wall, lower at end of stp.
Woman: (1) Fc DC in contra bjo fwd L, left shoulder leading, on toe (2) cross R
behind L, cont' to rise (3) Fwd & slightly leftward L begin LF trn, cont' rise,
(4) Sd & slightly fwd R, foot backing twd DW, body fc COH, lower at end of stp.
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THE PLACE TO BE IN '83

SAN ANTONIO, TEXAS

Indians. 0ld Padres. Cowboys. Pioneers. Round Dancers. And You, of course!

San Antonio has a lure for all: Cool shade. Warm sun. A jade-green river.
Great places to eat, drink, meet. Fiesta!

Come join us. With all your heart and soul. Deep in the heart of Texas.
Why? Because San Antonio's friendliness makes it feel like your second
home town.

Balmy breezes. Tropical foliage. The sun warming your very heart and soul.
In San Antonio it is your constant partner, day, night, anytime, all the
time.

San Antonio, home of many unique attractions: The Alamo; the eighteenth
century Mission Trail; The La Villita, the little town where San Antonio
had its start; The El Mercado, the market place; and the Paseo del Rio
River Walk.

The Paseo del Rio is a city park setting complete with walkways, foot-
bridges, tropical and native foliage, trees and grasses plus shops, quaiat
boutiques, and restaurants of all varieties set along the intriguing
meanderings of the San Antonio River.

Travel the old Mission Trail and visit 5 of the more than 35 18th century
Spanish missions scattered across Texas. Some are still consecrated and
active as churches, where you can listen to mariachi bands playing as
accompaniment to regular Sunday services.

More than 25 museums of all descriptions are located throughout San

Antonio from classical art, native crafts, the Texas Rangers, the 0ld Trail
Drivers, the Lond Star Beer Brewery, Texas culture and history, to the
Plaza of the Awmerica’s, site of the 1968 Worlds Fair.

All of this coupled with the fabulous Convention Center featuring 3 ball-
rooms of 29,000, 17,000, and 7,000 sq. ft. truly make San Antonio one of
America's four unique cities. A place you don't want to miss and a
convention you don't want to miss.

Will we see you there? We certainly hope so. Start making your plans to
attend the 1983 National Round Dance Convention and if possible, make it a
vacation by taking in some of Texas' rich heritage and culture. All roads
lead to the "Cradle of Texas Culture”. Mark yours now.

Remember, the Place to be in '83. San Antonio, Texas!! See v'all there!!

Adios for now Amigos!
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* Universal Round Dance Council *
* 1983 National Round Dance Convention *
* July 21-23, 1983 *
* San Antonio, Texas x
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Roy & Sally Plaisance, 1983 Convention Chaircouple
1715 Moritz # 12, Houston, Texas 77055
(713) 465-4832 Hone; 782-5446 Office.



